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Price 34, 
=— —_ 
OYAL ACADEMY OF MUSIC.| NEW DANCE MUSIC EW-YEAR’S QHIMES. A_ New Song. 
aed 1902 Shsdsieetabedl bo WasediCinter, 1980, a’ thibdeste’> in ‘Goh Words by Miss Helen Burnside; Music by W. 


nder the immediate Patronage of 
Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 

Her Roya! Highness the Princess of WALES. 
His Royal Highness the Prince CHRISTIAN. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal boned the Duke of ne eta 

President—The Earl of DUDLE 
Principal--Professor W. STERNDALE BENNETT. 


The Sane TERM will comm commence.on Monday the 16th 


’ for admission can be examined at the Institution, 
on Thursday, the 12th January, at 11 o'clock, and every follow- 
ing Thursday at the same‘hour. 
By order. JOHN GILL, Secretary. 
Rorat Acapemy or Music, 
4, Tenterden-street, Hanover-square. 





OYAL ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royal Charter, 1830. 
Under the immediate Patronage of 
Her Majesty the QUEEN. 
His Royal thness the Prince of WALES. 
Her Royal —— ess the Princess of WALES. 

His Royal Hi ess the Prince CHRISTIAN. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE. 

sident—The Earl ot DUDLEY. 
Principal—Professor W. STERNDALE BENNETT. 


PRIZE VIOLIN. 
One of the Valuable Cremona Violins, bequeathed to this 
Institution, by the late Charles Kelsall, Esq., will be given 
asa Prize (should sufficient merit be exhibited), to the best 
Violin Student, who shall have been a Pupil of the Royal 
Academy of Mic, ieee the three Terms immediately pre- 


y fon od JOHN GILL, Secretary. 
Rorat Acapemy, or Music, 
4, Tenterden-street, Hanover-square. 








DME. R. SIDNEY PRATTEN, Teacher of the 

Guitar and Concertina, begs to inform her friends and 

that she has returned to town for the winter season. 38, 
elbeck-street, Cavendish-square, W 





MSS BERRY-GREENING requests that all 
communications relative to Concert engagements, Les- 
sons or Oratorios, for town or country, be addressed to — care 
ofMessrs. Chappell, 50, New Bond-street, London, W. 





R. JOS. RUMMEL informs his friends that 
p4 SAE is 50, Momninerox-noap, or Cramer & Co., 





BR. MAYBRICK will be at liberty to accept 

ments after December 25th. Address, care of 

Messrs. Hutchins and Romer, 9, Conduit-street, W.; and Mr. 
George Dolby, 52, New Bond-street, W. 





Titus nae THE neo FOR WILLIE AND ME. 
Kate Lucy Ward (words by the Ettrick 

Ty be aes “F Miss — Heywood, at the Satur- 

iy Be Tvening Concert, Glasgow, Jan. 7th, and throughout her 
. Warnes & Co., 16, Hanover-street, W. 





Bo AND BROMLEY LPS TITUTE, 
RAILWAY STATION, BOW, E. 

The Committee of the above Institute are prepared to receive 

for the use of the above Hi fp. pronounced by 

cae Nee SO SO ee London. Every Con- 

900 seats. of access from all parts of the 

7 A few evenings in the next quarter are still dis- 


‘san ful particulars on lication to 
é GEORGE F. GYNGELL, Secretary. 


WARM KEYS (FOR COLD HANDS), IN 
PIANOS AND HARMONIUMS. 


RIS simple and inexpensive improvement en- 
¥ Bye ‘ey i ~~ ale playing in winter. 





as Scat 

G. PRICE, 
a 10, Duxs-st2ssr, BOSVENOR-SQUARE. 
Whe! Pianoy‘o is principle re oflered for el, or hie, a 
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NEW SONG BY HENRY SMART, 


“THE BIRD AND THE LUTE.” 
War ee, ae: 


COVENT GARDEN PANTOMIME. 


THE CHEVY GALOP. 
(Beautifully Illustrated.) 
THE MALIGNA GALOP. 


THE FAIRY MAZURKA. 


BY 
GILBERT H. BETJEMANN. 
PRICE THREE SHILLINGS FACH. 


NEW DANCE MUSIC FOR THE SEASON. 


NOW READY, 
THE NEW QUADRILLE, 


“LADY OF LORNE,” 


ON THE FOLLOWING SCOTCH AIRS: 
Argyle is my Name. ‘Wilt thou be my dearie ? 
Campbell's are comin’.| Bonnie Laddie, High- 


: land Laddie. 
a 8 pn eg Ring _~ Hey, the bonnie Breast- 


git 4 knots. 

I'm o’eryoung tomarry| what's a’ the steer, 
yet. Kimmer ? 

I lo’e na a Laddie but AND 

ane. The Argyle Bowling 
Come under my plaidie. Green. 


By ALISTER M°ALISTER, 


Beautifully Illustrated with Portrait, 
SOLO AND DUET, 
PRICE FOUR SHILLINGS EACH. 


THE 


LADY OF LORNE LANCERS, 


FOUNDED ON WELL-KNOWN SCOTTISH 
MELODIES AND REELS, 


Br F. GODFREY. 


BANDMASTER OF THE COLDSTREAM GUARDS, 





























PRICE FOUR SHILLINGS. 


THE LADY OF LORNE CALEDONIARS. 


ON SCOTTISH AIRS. 
By T. BARRETT. 
a 
Beautifully Illustrated in Colours by Michael Watson, 
PRICE FOUR SHILLINGS. 
NEXT WEEK, 


THE LADY OF LORNE WALTZES, 


ON SCOTCH MELODIES. 
By F. GODFREY. 


PRICE FOUR SHILLINGS. 
NEXT WEEK, 


THE LADY OF LORWE GALOP, 


ON SCOTCH AIRS. 
By F, GODFREY. 


PRICE FOUR SHILLINGS. 
THE NEW VALSE 


LA SPIRITUELLE. 


By AUGUSTE PHILIPPE. 























8 AND. DUET, 
PRICE FOUR SH INGS EACH. 


. LIMITED, 


Beautifully Illustrated in Colours by Michael Watson. 


WRIGHTON, Beautiful Illustrated Tit! b 
for 18 stamps. " = on 


A WEDDING MARCH, founded on National 


Melodies. A contribution to an approaching ceremony, 
peuiee Tilustrated, Piano solo. 3s., duet, ray on oon 
free at half-price. 


OTHER’S SONG. Words by Miss Burnside; 
Music by W. F. TAYLOR. 38s. ; free by post 18 stamps. 
he OOK FOR ME BY THE GOLDEN STAIR! 
4 Song. Words by Miss Burnside; Music by W. F. 
TAYLOR. 3s.; free by post 1S stamps. 

HERE’S A SWEET WILD ROSE. — Vocal 
Duet. By the Composer of “‘ What are the Wild Wa' 
Saying,” &c, ‘A very charming duet,” — Vide Stamjord 

Mercury. Free by post for 24 stamps. 

OBIN. Song. Written and Composed by 
ANNE FRICKER (composer of “ Fading Away," “TI 

built a Bridge of Fancies,” &c.), Finely Dlustrated, 3s. ; free 

by post for 18 stamps. 

HE LIGHTS FAR OUT AT SEA, Words b 
REA; Music by A. 8. vy: Rng gad of “0, F 

Dove! 0, Fond Dove.” Price 38. ; bale pei. 

Order of all Musicsellers. R. boone ee Con pu New 

Burlington-street. 


HUTCHINS CALLCOTT’S NEW HALF- 
e HOURS with the best composers, BLUMENTHAL 


d SCHUMANN now ready. Solo, 4s., duet, 5s, Accompani- 
po rd Flutes, Violin, and Violoncello, ‘Is. each, 


Crawzr & Co. Limited, 201, Regent-street, Londor, W. 


BALFE’S LATEST COMPOSITIONS, 
“HIDDEN VOICES,” 


Composed expressly for Malle, CHRISTINE NILSSON. 
“TI LOVE THEE,” 











___. | Composed expressly for VERNON RIGBY. In G flat & E flat, 


Cramer & Co. Limited, 201, Regent-street, W. 





JUST PUBLISHED. 





MOSCHELES’ CELEBRATED 


“RECOLLECTIONS OF IRELAND.” 


Fantasia on the 
“GROVES OF BLARNEY,” “GARRY OWEN,” 
AND 


“ST. PATRICK'S DAY.” 


Paraphrased and Arranged by 
J. RUMMEL. 


PRICE FOUR SHILLINGS, 





Loxpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





EW SONGS BY JULES BENEDICT. 


“HALCYON DAYS.” 
“ BOCCHINA.” 
“ON THE MOUNTAINS.” 
Wonps sy tax Hox. Mas. NORTON, 
Composed ‘or and sung by 
CHRISTINE NILSSON, 
Post free for 26 stamps each, \ 


Cramer & Co., 201, Regent-street. 
Dp. SzOsSERSe VOICE LOZENGE.— 
For the and 


affections of ha ngh charaer for 





MDLLE, 
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CRAMER'S CRAMER'S CRAMER'S 
LEES AND PART MUSIC. | EDUCATIONAL COURSE. | GLEE SINGER’S LIBRAR ) 
G ‘ : 8 Y ' ( 
IN PROGRESSIVE BOOKS. RE SEE pe ES J 
' 
: = Price 1s. each. Post free for 1s. 2d. in Stamps. & d, 
No. 8. a. 1, The Bee (Glee for four voices) ...++. +++ +d. Elliott Q 9 
; 
RB. Wate 20 oc ccccceccesce ..Gounod 0 3 2. The Evening Gun (Ballad for three voices), T. Moore; - 
2. O Salutaris Hostia Genet @ ¢ ayant ie FOR PIANOFORTE. Forgive blest shade ......++++++++++++Dr. Calicott 0 9 ) 
— caste ceaiiiateialaiaia sini oe ™ ER’S CELEBRATED TUTOR for the oe ‘ " ‘ 
3. Ave Verum P Gounod 0 & C PIANOFORTE, containing the Rudiments of Music, 8. "Twas Nature's Gay Day (Glee for three voices) ...,.. 
= ee er Te iy ed Rules on the Art of Fingering, Appropriate Examples Barham Livius 9 9 : 
4. The Faded Rose... ..cecsecceceesceee sed G@, Calleott 3] 8nd Exercises, and Lessons in the Principal Major and Minor 4. By Celia’s Arbour (Glee for four voices) .. W. Hors! 
Keys, witha Prelude to each Key. ey 02 } 
6. Sweet Vesper Hymn .... seocececeeeesH. Smart 0 3 RAMER’S SECOND BOOK, containing Scale} 5. 0 Happy Fair (Glee for three voices), Shield ; Breathe ; 
Passages, Easy Exe 1 oo W. Pi 
6. The Cuckoo sings in the Poplar Tree..G. A.Macfarren 0 3| works of Crame ea oe iggy om - ‘a Sy ey bene Ae: soft, ye Winds (Glee veh three voices) ..W. Paxton 0 ; 
1. Lallaty J. Barnby 0 2 with Fersiliar Arrangements of favourite Sacred and Operatic | 6. Charity (Trio for equal voices) ......+++++...Rossini Q 3 . 
. LOUAY eee ee ee teen eet. 
Airs calcu wan to form and develope the taste of the Performer. 7. Discord (Glee for four voices), 8. Webbe, Sen.; She 
8. Merrily wake Music’s Measure........++.... Barnett 0 3 RAMER’S THIRD BOOK. Containing little who lies here (Round) . cost 03 y 
/ Fantasias progressive in difficulty, Themes carefully selected ere PASE CORE 
D. Cradle BONg...... 0. secececcecvee --H. Smart 0 8) trom the Best Writers, Preludes and Exercises from the more | 8, Faith (‘Trio for equal voices) .. +-Rossini Q 3 
a adv; anced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
10. Safe Home! (Dr. Neale’s Funeral Hymn)....Willing 0 8] with a special view to the Freedom of the Left Hand &. 9. Health to the Queen {Glee forfour voloen, 3 R. Spofforth ; 
11. Harvest Home ...........se000e ...@. A. Macfarren 0 8 On ~~ FOURTH BOOK will contain Drink to Me only with thine Eyes (Glee for three 
. Harvest Home ............ J Rae ym og ay = — from Secular VOICES) ....+006 0000 cose cece sccecccesccocscces 
1 F ' Sacre’ ; it p t Exercis t ci 
12. The Miller .. 2200 ccccccccccsscvccce G. A. Macfarren 0 5 — orks with a lew shor xercises with special 10. When shall we iiaicieaiie (Ballad), W. Horsley ; 
13, Lo, the Early Beam of Morning ........M. W. Balfe 0 8 RAMER’S FIFTH BOOK. Studies in Various Lightly tread, ’tis hallowed ground (Glee for three P 
Qh, AB WEDD one cr cccdiccosconccece Ap Mathanen. 0 8 ; owns Boe introductory to the Pieces contained in the VOICES) 20 00ssvcccesee se vececs ..J. Scotland 0 2 1 
to W ‘ 11. Crabbed Age and Youth (Glee for four voices), R. J. 8. 0 
15. By Babylon's Waves. sesececerseeeeveeecece Gounod 0 6 RAMER’S SIXTH BOOK. Selections from Stevens ; A beauteous fair has stole my heart (Catch) Q 2 
: ; E. Becker 0 8 / the simpler Works of the Great Writers—Haydn, Mozart, . . y 
16. Cheer up, Companions ........+++++++.V. E. Becker Sorineres — Mendelssohn, for entering on which the pu il 12. See our oars with feather’d spray, Sir John Stevenson ; 
8Y. Bo Bence ee Baatts « o+.0000sccccseve coecils Chott GO) eee meer oe ee ee oe on mn en ee Ah! how, Sophia (Catch) ....0..css0eseceeseeseee O8 h 
18. Bless’d be the Home ...... «J. Benedict 0 2 RAMER’S SEVENTH BOOK. Studies com- | 13. Gallant an gaily on the waves riding (Glee for three u 
. Snowd H.Smart 0 8 posed by Cramer, Bertini, Czerny, Moscheles, Nollet. voices) ; Sweet blossom (Glee for three voices) .... E 
19. Crocuses and Snowdrops ....66.. 050+ eee ee Hf RAMER'’S EIGHTH BOOK. Halt-hours Dr. Callcott 0 3 a 
20 Lo, Star-led Chiefs ....ceccceescecsevenes Dr. Crotch 0 8 a oe Mendelssohn, Cramer, Steibelt, Sterndale 14. See the conquering hero comes ..........+++-Handel 0 2 W 
21. The Joys of Spring.. .....+.ssesseeeeeeeeeeH, Smart 0 3 RAMER’S NINTH BOOK. Advanced Studies | 1 Where art thou, Beam of Light, Sir H. R. Bishop; a 
22, May the Saints Protect and Guide Thee . from Cramer and the Standard Composers for the Piano- As on the mournful Poplar Bough, Dr. Callcott .. 0 2 
G. A. Macfarren 0 3 RAMER’S TENTH BOOK is iedeee 16. Hail, Smiling Morn, R. Spofforth; Lordly Gallants, i 
23, Wine, Wine, the Magician thou art !....M. W. Balfe 0 6 School—Thalberg, Chopin, Gounod, &c. De. Callents 20+ on 000000 seer ae soseronr sess encore Of } 
ed z RAMER’S ELEVENTH BOOK. Sacred | 17- Andye shall walk in Silk pion Hi. Mulliner ; Blessed h 
24. Thoughts of Home.....++++++ ecoccceee..d- Benedict 0 3 Music, Fugues, Marches, Chorales, é&c, is he (Canon), Dr. Calloott .....2:+.scesscccosses @8 P 
25. O, hear ye not, Maidens ......... bsbaecann Hi. Smart 0 8 ‘te S TWELFTH BOOK, consisting of | 18. Oh! I could whisper thee a Tale, J. Jolly ; Call to Re- . 
26, Now the Sun has mounted high .,..G. A. Macfarren 0 3 Cramer's celebrated Studies (continued). membrance (Canon), Dr. Callcott.....scssecseseees 0 2 b 
. Sesnhtes . Oh, tarry, gentle Traveller, Dr. Callcott ; Rosemary, 8 
27. Hymn to Cynthia.. ..c6ssssceeeeeeeeees ee H. Smart 0 38 19. 0) , 
ae ; COURSE FOR VOICE. Dr. Callcott ..... Serr ir rs iy 
GR, Be Baye ed Leng MO.. on-ccererrenses Ee © S RAMER’S VOCAL TUTOR, containing the | 29, Hark! the Curfew's solemn sound ......1. Attwood 0 2 ry 
Thone Torld with Transport ...... Ww udiments of Music, an e Necessary Instructions for i 
29. Though the World with Transport W. Wallace @ & the Perfect Cultivation of the Voice, with Appropriate Exercises, | 21. Lone Dweller of the Rock ........++..+.Dr. Calleott 0 2 8 
30. Light as Fairy foot can fall........C. M. Von Weber 0 8 wey ——_  Solfeggt, a ange in One and Two Parts. | 95 park 1 Apollo strikes the Lyre ........++++-.Bishop 0 2 i 
81. Fill the Shining Goblet .....++6++..+++-John Parry 0 8 RAMER’S SECOND BOOK, containing Exer- | 23. Slumber on, my Pretty Babe.. ..C. W. Smith 0 2 G 
82. The Merry Gipsies........ ..e.T. Welsh 0 8 Nd Qiten, Solfeenl, &e., tm the Advanced Keys, Songe in Two 24. Sleep, Lady, Sleep, Bishop ; omy - my Cherries ch 
83. Mild Star of Eve.... fT. Welsh 0 3 | ¥0rksof Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. (Catch) J. Stevenson . secceveccececees O89 th 
34. While Shepherds, (Carol) J.¥. Simpson 0 8 RAMER’S THIRD BOOK, tom tho Works 25. Swiftly from the mountain’s brow ........8. Webbe 0 2 Wi 
64. tile Shepherds, (Caro od, F, OM cises, Solfeggi, &c., carefully selected from th orks of ; 
ane ieee oc tt wine 6 Rossini, Rubini, Schira, Garcia ; Part Songs, &c. dc 26. The Farewell ........scssseeeeeeeee es Mendelssohn 0 2 ni 
85. Glory to the Caliph ...+++eeeeeeeeC, M. Von Weber RAMER’S FOURTH BOOK, eunsieing of 27. Who is Sylvia, what is she?...... eseeece ce +s Bishop 02 Re 
86. Land of Wonders ....sseesseeeeeeseeeee eH. Smart 0 8 Lessons on the Italian School of Singing, with Observa- | 28, Let me careless, T, Linley; There is a Ladie Sweete N 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 0? 
BT. Shepherd’s Cot ......cs.seseeeeeeeeeveeseT, Welsh O 8] Rubin, Schira, and other celebrared Italian Masters; also, and Kind, T. Ford (1607)... .sesseessceeesenees 
Part-Songs by Macfarren and other Composers. 29. 8 Yet stay, fair 
‘e : . portive little Trifler, tell me, Bishop ; Yet stay, 
88. Ina Cell or Cavern deep ...... . John oe 0 y oy See poe yey ery anand Lady, Callcott ......... Lagie 5 eile Eowbathteeee . 
" sting of Shi - o 2 anc e ubin: ve C, ; an 
o Rel eae ~aee S by Gounod, Schubert, Schira, Balfe, Wallace, ocheven, oad 30. Blow, gentle Gales, Bishop; When the Wind blows hi 
40. O, tell me, shall my Love be Myne ..Bianchi Taylor 0 8] Hatton. Bishop 0% - 
1, Tknow a Maiden .....ssssecssssseesesees Joh Od oe Heer eer led ee eni2e Dusts, | 51, who first will trike the Deer? .+...++++++-..Dishop 01 Ti 
42. I wish to Tune my Quiv'ring ........T. F. Walmsley 0 3 RAMER’S SEVENTH BOOK, containing Obser- 32. Come o’er the Brook .........s0+ seseeeeseeeBishop 0 9 in 
q $ , . “ 
43. Yo Little Birds that Sit and Sing..........1. Smart 0 8| @—) Ps verde phe gh! songs i Soprano, Sonia, sanltogs) 33. When Evening’s Shade (altered from W. Sutor); P | 
sail Contralto, Tenor, Baritone and Bass V When all alone, G. Converso (1588) .....ssee0.08 0 th 
44. At first the Mountain Rill.......... G. A. Macfarren 0 3 fs 
RAMER’S EIGHTH BOOK, « cctitelaing Obser- | 34 Come on the light wing’d Gale, Callcott ; Fair is my to 
45. Angels that around us ........+++0+.W. V. Wallace 0 3 vations on the An if Singing (continued) by Manuel Love, B. Qpoloetli., ....00cccccccccscdsscccseccs WS ab 
G Solfi from the celebrated works of Crescentini, Paer, i 
46. The Wood, the Wood, the Gay Greenwood pag —Preers and Duets for Soprano and Tenor, "Messn. | 35. Song of the Skylark, Mendelssohn ; When the Earth : 
G. A. Macfarren 0 8 — and Baritone voices, by Wallace and Henry is hush’d, L. de Call .........scesssseececseerees 08 . 
4 : 
4> Vintager’s Evening Song ......++4. .-F. Mori 0 6 RAMER’S NINTH BOOK, containing Obser- | The Chapel Bell, Kreutaer ; Whispering ever of thee ’ Vv 
’ ie an vations on the Art of Sin (concluded), by Manuel | 37. The hunter’s farewell ............+ sees. Mendelssohn 0 3 , 
48. Peace to the Mem'ry of the Brave ....W. V. Wallace 0 3] G2. vMgme tm neon: : Song y Beothoven, Duct by Mac- 80 
ron W farren, and a Trio by Wallace. . 38. To Woman’s power surrender, Salieri; Flow, O my od 
49. Over the Dark Blue Waters .. C. M. Von Weber 0 4 . tonne. 3 ett (1598) 03 
RAMER’S TENTH BOOK, containing Ad- , J. Benn se oe cone 00 es coon ee ee ge eeee of 
60. Trumpet BlOW ..cecseeccccveccees ereeeeees Gounod 0 4 vanced Solfeggi on te celebrated works ot Costoetial, 39. The Primrose, Mendelssohn; Come, let’s sing a merry in 
D ; and a Selection from the works o: 
61, My heart's in the Highlands ,,......Biancbi Taylor 0 3 soe rage — round, (Altered from Marschner)....sssses+seves 0 8 Be 
62. More brightly than the day-star ...,Bianchi Taylor 0 3 (yuauars ELEVENTH BOOK, containing | 49. As now the shades of eve, Dr, Cooke (1782)......000 0 3 a0 
ec nlatemeees r celebrated Trios from popular English Operas. 41, Once upon my cheeK........sssessse0+eeDr, Calloott 0 2 wi 
rp — cok 8 ELFTH BOOK, containing 42. O, by rivers, by whose falls......++4000 +++ «eSishop 93 be 
Song Composers—Gounod, Balfe, Sulli i 
David, Ard (To be continued, ) - 
LONDON : 7 
Pe LONDON: LONDON : = 
CRAMER AND CO. LIMITED, | CRAMER AND CO. LIMITED, | CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 201, REGENT STREET, W. 201 REGENT STREET W. 
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BEETHOVEN. 





God consecrates his high-priests with an oil 

Of unction, potent far beyond our dreams, 

And leads them where his awful glory beams, 

Through rugged pathways of divinest toil ; 

For peace comes perfectest thro’ life’s turmoil ; 

And crownéd souls, like crownéd heads, must bear 

Of anguish, more than joy, a royal share, 

(Ay, though with compressed lips and heart 
recoil !) 

For the great joy evolved therefrom to Man. 

And so we mcurn not o’er the drear estate 

Which shadowed thee, Beethoven, with its ban,— 

A price how small for privilege how great ;— 

When thy locked sense groped upward and found 
there 

The shining ladder reaching through the air. 


J. H. B. 








PROVINCIAL. 





Mame. Florence Lancia has been singing in the 
“Messiah” and in miscellaneous concerts at 
Todmorden, Newcastle, Edinburgh, Aberdeen, and 
other towns in the North. 





Mr. Charles Hallé and Mdme Norman-Néruda 
have been engaged by Mr. Dilworth (of Newcastle- 
under-Lyme) for concerts at Stoke-upon-Trent, 
Hanley, and Newcastle-under-Lyme. Mr. Dilworth 
also announces a concert at Stoke Town Hall at 
which Mdlle. Tietjens and other celebrities will 


appear. 





A performance of Handel’s ‘‘ Messiah’ was given 
in the Kinnaird Hall, Dundee, on Thursday week, 
under the direction of Mr. Henry Nagel, the large 
hall being crowded in every part. The principal 
artists were Mdme. Rudersdorff, Miss Alice Fair- 
man, Mr. Byron, and Mr. Orlando Christian; the 
band and chorus numbered 300 performers. On 
Saturday the last of the series of Orchestral 
Concerts was given. Herold’s overture “ Zampa,” 
and Haydn’s symphony in G (Oxford) were well 
given by the Berlin orchestra. Miss Alice Fairman 
was encored in Beethoven’s aria ‘‘ In questa tomba 
oseura ;” and Mr. Christian was successful in 
Gounod’s ‘* Nazareth,” and ‘‘O ruddier than the 
cherry,” Handel. Herr Lehman played a solo on 
the bass trombone with great effect; and a set of 
waltzes by Strauss and Auber’s overture to ‘* Masa- 
niello” brought the concert to a close. Herr Louis 
Rothfelt was accompanist, conductor, Mr. Henry 
Nagel. 





The Derby Philharmonic Society gave its first 
concert of the season, on the evening of Dec. 22. 
The program was selected from the works of Beet- 
hoven, and included the overtures to ‘‘ Prometheus,” 
“ Fidelio,” and ** Egmont,” the Symphony, No. 5, in 
C minor, also several numbers from the ballet music 
in “ Prometheus.” The songs were “ Adelaide,” 
“Penitence,” ‘In questa tomba,” and ‘ Knowest 
thou the land.’ The concert gave great satisfaction 
toa large and fashionable audience. The band was 
ably led by Mr. W. 8. Woodward; conductor and 
pianist, Mr. W. W. Woodward. —— The Derby 
Choral Union gave its annual performance of the 
“Messiah” in the Drill Hall, on the evening of 
Wednesday, Dec. 28, to a crowded audience. The 
soloists were of local talent and acquitted them- 
selves admirably. The Society had the advantage 
of having the use of the very fine organ lately erected 
in the hall (the Paris prize medal organ) by Messrs. 
Bevington and Sons, which proved an immense 
acquisition in the able hands of Mr. T. T. Prunnell, 
who officiated as honorary organist. The orchestra 
was led by Mr. H. Farmer ; solo trumpet, Mr. Thos. 
Harper; conductor, Mr. W. W. Woodward. The 
Performance was in every way a great success. 





Mr. E. A. Sothern, the eminent comedian, has 
entered on the second and concluding week of his 
engagement at the Theatre Royal, Belfast. Mr. 
Warden is sufficiently shrewd to engage stars who 





will attract large audiences. Mr. Sothern is one of 
these, and no matter how often he visits this town, 
even with nothing new, the theatre is always well 
attended. On the occasion of his present visit, Mr. 
Sothern has brought several new pieces, one of 
which, ‘4 Hero of Romance,’? was presented on 
Friday evening, the 30th ult. Mr. Sothern appeared 
as the Marquis de Tourville, and it is almost super- 
fluous to remark, played up to his usual standard of 
excellence. Mr. Richard Carroll, as Dr. Lajitte, 
evinced the possession of abilities which, if properly 
used, will make a good place for him in his profes- 
sion. Miss Roselle was a good Blanche. Malle. 
Rersigny was represented by Miss M. A. Bellair, and 
Mdme. Bocage by Mrs. Warden. Mr. Byng was 
Dermont, and Mr. Burnham De Vaudray. ‘A 
Regular Fix * concluded the bill, which was repeated 
on Saturday, when there was also a numerous attend- 
ance. On Monday, Mr. T.W. Robertson’s comedy 
of ‘* Home ’’ was played, Mr. Sothern giving his well- 
known impersonation of Colonel John White. Mr. 
Byng was Mr. Dorrison, Miss M. A. Bellair, Mrs. 
Pinchbeck, and Miss Amy Roselle, Dora Thornhawk. 
“My Aunt’s Advice” followed. ‘ Birth,’ Mr. Robert- 
son’s latest work, was produced on Wednesday and 
repeated on Thursday. —— Springthorpe’s Wax 
Work and Marionette Exhibition continues to 
attract large audiences at the Victoria Hall.—— 
Batty’s Model Circus is also in receipt of a large 
share of public patronage. 





The annual “ Messiah ” performances at Liverpoo] 
have not been as successful as usual. Mr. Sims 
Reeves was unable to sing at the Philharmonic 
performance, and Mr. Raynham acted as substitute. 
Signor Foli sang well, but the soprano and contralto 
solos sung by Miss Edith Wynne and Mrs, Weldon 
were weak and ineffective compared with former 
years. The chorus also was not up to the mark. 
The Musical Society’s performance drew a very 
large audience. The only regret was that the 
Society had not engaged a better quartet of soloists. 
Miss Emmeline Cole as principal soprano was quite 
out of place, and Mr. Alfred Brown (brother of the 
Rev. Hugh Stowell Brown) was over-weighted in the 
bass solos. Mdme. Patey however did not disap- 
point us; she sang all her songs with much feeling 
and expression, and her beautiful contralto told well 
in “He shall feed his flock,” which was encored. 
Mr. G. Perren was the tenor, Mr. Sanders, con- 
ductor, Mr. C. A. Seymour, leader, and Mr. Best 
organist.——There will be a morning concert at the 
Philharmonic Hall on Saturday next. The artists 
will include Tietjens and Sinico, Vizzani, Ciampi, and 
Foli.m—Mdme. Arabella Goddard will appear at the 
‘*Monday” Popular Concert on Wednesday next,—— 
Malle. Tietjens and Mr. Santley are engaged for the 
next Philharmonic concert.——The pantomimes at 
the theatres are doing well. Mr. Saker at the 
Alexandra Theatre as usual deserves success. 
‘“* Aladdin” has been produced with great splendour, 
and is likely to have a long run. Misses M. 
O’Berne and K. Irwin and Mr. Arnott play the 
principal characters.——‘“' Sindbad"’ at the Amphi- 
theatre is also drawing crowded houses, and the 
mangement have placed the piece upon the stage 
in a liberal manner.——‘ The Loving Cup” and 
“I'he Enchanted Isle’’ are the attractions at the 
Prince of Wales Theatre.——The Slave Troupe 
at St. James’s Hall, and Quaglieni’s Circus, have 
been drawing large audiences ; and there has also 
been a number of entertainments at the Queen's 
Hall, Sefton Hall, Concert Hall, &c. 








THE THEATRES. 





Monday, Jan. 2, was the opening night of a series 
of performances given at the Theatre Royal Lyceum, 
under the title of Italian Opera Buffa. The opening 
was celebrated by a rendering of Rossini’s opera, 
“ L’Italiana in Algieri,” a work which belongs to 
the same period as “ Tancredi.” It is a piece 
wherein the farce element predominates, and has 
held the stage with revivals from time to 
time and with occasional extracts made for 





¢oncert purposes. Qn Monday Malle. Veralli 


SS 





appeared in the part of Isabella, and exhibited an 
agreeable mezzo-soprano voice and a correct and 
flexible intonation. Her success in ‘ Cruda sorte ” 
and other arias was unquestionable. Malle. Brusa 
sang Fivira effectively and gained applause; Sig. 
Fabbri the tenor was less satisfactory, but the bassi, 
Rocca and Borella did. The story of the piece is 
slight and extravagant. Mustafa, Bey of Algiers, 
becomes tired of his wife Elvira, and commands his 
Captain of Corsairs, Haly, to find a new beauty, on 
pain of strangulation. Isabella a beautiful Italian 
lady going in search of her lover Lindoro, who 
has been taken captive by Mustafa, becomes 
wrecked on the coast of Algiers, is taken 
captive by Haly as a prize for Mustafa, and 
conveyed to his court, where she discovers her 
lover in the prisoner Lindoro. A secret explana- 
tion takes place between the lovers; Isabella in- 
dulges her coquettish propensities by practising 
all her arts of fascination upon the enamoured Bey; 
and after fooling him into all manner of absurdities 
succeeds in obtaining her own and her lover's 
liberation. The music of this trifle is vivacious, 
the choruses light and brilliant, and the latter 
department, as well as the orchestral supplements 
under Sig. Tito Mattei’s clever conducting worked 
well, Indeed the chorus and band element ex- 
hibited more than ordinary prevision. On the 
latter days of the week “ L’Elisir d’Amore” was 
given, and for Saturday ‘Il Barbiere’ is promised, 

Astley’s Theatre presents the holiday folk with a 
pantomime, entitled ‘ Zom Tittlemouse and the 
Eleven Dancing Princesses; or, Deedle, Deedle, 
Dumplin and the Silver Frog.’ The rhymes printed 
at the head of the scenes in the bills will best ex- 
plain this nursery title. For example :— 

‘¢ There was an old woman called nothing at all, 
Who lived in a dwelling exceedingly small.” 
Here, besides the old woman, we have the aforesaid 
Deedle Dumplin, Tommy Tittlemouse, and others, 
who performed the parts assigned them in the story 
with the full amount of practical pantomimic 
humour. Next comes the “ Retreat of the Silver 
Frog in the Enchanted Forest,” an exquisite moon- 
light scene, designed and executed with equal effect. 

Here the nursery rhymes inform us that 
* Four and twenty tailors went to kill a snail— 

The best man among them dare not touch her 

tail,” &c. 

The snail encountering them with her horn, and, 
aided by the fairy king, puts them to flight. Then 
comes “‘ Twelfth Cake Palace’ and here King Gin- 
gerbread the gilty, armed with a stick with a bladder 
at the end of it, executes royal justice on the hinder- 
most parts of his refractory ministers and courtiers, 
The outside of the palace changing to the fairies’ 
haunt, introduces the transformation scene, entitled 
the “Jewelled Palace of the Peri,” painted by 
Messrs. T. Grieve and Son, and which unites that 
unity and simplicity of design with splendour and 
completeness of detail, of which these gentlemen 
never disappoint their admirers, and which produced 
a loud call for the artists. The harlequinade has a 
treble pantomimic company, that is, two adult com- 
panies and a juvenile one. The latter have a scene 
to themselves, which created considerable amuse- 
ment. Why are not children made more general 
use of in holiday amusements? There is possibly 
no class of performers on these occasions who have 
so powerful a hold on the audience as children, if 
their capacity for exciting sympathy be properly 
used. There is a great deal of dancing in the 
pantomime. As youth and beauty are acknowledged 
desiderata at holiday time, the lessee has got to- 
gether as handsome a group of faces as any theatre 
can boast. The adults for the harlequinade are— 
Harlequin, Mr. Price Barnes ; Columbines, Misses 
Marie Simpson and King; Sprites, Messrs. Dele- 
vanti; Pantaloons, Messrs. Beckingham and Abbott ; 
and Clowns, Messrs. Stonette and Simpson. 

At the East London the pantomime is entitled 
“The White Cat, and the Magie Sapphire.” The 
story rests, as usual, on a contest between the 
powers of good and evil. Deviletta, the repre- 


sentative of the latter, has got Blanchette (Miss 
Emily Soldane) into her power, and has destined 





her to be married to King Cockatoo, The young 
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lady, however, has a lover of her own choosing, 
Prince Prettyfellow, the son of King Matapa (Mr. 
M. Abrahams), who has fallen so low in power and 
finance, that his majesty is compelled to mend his 
own breeches; which he does before the audience. 
The prince falling by shipwreck into the power of 
Deviletta, is fastened into a rock, while Blanchette 
is sent adrift on the sea. But now the beneficent 
powers interfere. The fairy Heatherbell changes 





Blanchette into a knight, Prince Faithful, telling 
him to seek a certain sapphire ring in the 
‘Haunted gorge,” which ring being placed on the 
finger the wearer becomes an idiot. Prince Faithful 
of course succeeds in placing it on the hand of 
King Cockatoo, who forthwith lets Prettyfellow (now 
in his power) escape. But Deviletta appears, and 
telling Cockatoo what a dupe he has been, Pretty- 
fellow is thrown into the sea, and Blanchette sent 
to ‘‘ Cats’ Castle” to take the feline form. Heather- 
bell has howevor secretly guided Prettyfellow to the 
same spot, and now gives him an axe to cut off 
the head and tail of the cat, who is forthwith re- 
stored to her natural shape. Another vain attempt 
of Deviletta to get the fugitives into her power 
brings us to the transformation. The above sketch 
is filled up with the usual portion of humour and 
practical fun, which must be seen to be appreciated. 
The best scones in the introduction are the “ Fairy 
Dell” and the “Country of Windmills.” The 
transformation scene will detract nothing from 
the reputation of this theatre for scenic effects. 


and that they had entered upon a new one. 

Then all roso, sang a jubilant hymn, and 

went to their respective homes. A ceremony of 

this kind was performed on Saturday night and 

Sunday morning at the Wesleyan Chapels in 

the City Road, Sloane Square, Hinde Street, 

Great Queen Street, Long Lane, St. George’s-in- 

the-East, and other parts of Londcn, and probably 
throughout the country wherever Wesleyan 
chapels exist. Churchmen adopted a somewhat 
different course. In the church of the large metro- 
politan parish of St. Clement’s Danes an over- 
flowing congregation assembled at a quarter-past 
eleven o'clock, and the Litany Service was 
read by the Rev. W. C. Heaton, M.A., of Caius 
College, Cambridge, the senior curate. The Rev. 
R. J. Simpson, M.A., the rector, ascended the 
pulpit and preached a short sermon. At the close of 
the service, which was not over until nearly one 
o'clock, the bells of St. Clement's rang out their well- 
known merry peals. Atthe French Church, Conduit 
Street, a service similar in its general character 
but differing slightly in details, was performed by 
the Rev. J. P. Walde, M.A.; at West Street 
Chapel, St. Giles’s, by the Rev. R. W. Dibden ; 
and at St. John’s, Drury Lane, by the Rev. R. G. 
Maul, M.A. In many other metropolitan churches 
a similar course was adopted. The Watch Night 
at the Lambeth Baths was well attended. The 
service was preceded by Mr. Murphy's usual 


HOW ORGAN-GRINDERS LIVE. 
At length, through the vigilance of Inspector 
Gillies, we are enabled to form some notion how the 
Italian organists live when they are at home; if 
such desperate slums as Fleet-row, Eyre-street-hil] 
—or those tortuous purlieus of Saffron-hill that 
escaped the clearance caused by the Holborn Viaduct 
—can be dignified with such a name as “home.” 
The police summoned two Italian padroni, named 
Berlini and Dinotti, of Fleet-row, to Clerkenwell 
Court, for offending against the Common Lodging 
House Act in neglecting to register their dwellings, 
and make them suitable for lodgers, to the satisfac. 
tion of the local authorities. Berlini’s house wag 
visited during the small hours, and in it the police 
found fourteen Italians sleeping, some of them two 
in a bed, and varying as to age between thirty and 
fifteen years. One of the foreigners was blind, 
They stated that they paid, some a penny, others 
eightpence, others a shilling a night for their lodging, 
and that they handed all the money they received in 
the streets to their padrone. In the kitchen and 
passage were several more Italians, who had not 
yet retired to rest. A number of organs also came 
under the notice of the police on the different floors; 
but we are glad to find that no discovery was made 
either of monkeys, of guinea-pigs, or of white mice, 
The police described the house as small, dirty, and 
overcrowded. The solicitor employed by Berlini 
contended that the dwelling was not a common 





newspaper readings, which were interspersed by 
some music from the band of the 2nd London 
Rifles, who had volunteered their services for the 
occasion. They were ably led by the bandmaster, 
Mr. O. H. Carter, and the program comprised 
pieces by Braham, Weiss, D. Godfrey, Donizetti, 
and the leader. “The Village Blacksmith,’ by 
Weiss, with cornet and baritone solo, being 
encored twice. At eleven o’clock some hymns 
printed for the occasion were sung, and short 
= ———— addresses delivered by the Rev. G. M. Murphy, 
who presided, and others. 


























































lodging-house amenable to the supervision of the 
police, and several organ-grinders were called to 
confirm the statement. The magistrate took time 
to consider his decision; but no doubt arose in Mr. 
Barker’s mind when the next case was investigated, 
Dinotti’s house revealed the following characteristics: 
on the first floor, were found in bed a man, his wife, 
and a child; on the second floor, two girls of 
thirteen and fourteen; on the third, Dinotti’s son; 
on the ground floor two beds, with an Italian in 
each ; in a back room the defendant and his wife in 
one bed, and an Italian and his sposa in another. f 
There was no partition. In this case Mr. Barker 
fined the padrone Dinotti twenty shillings and costs 
—a penalty which, we should say, will not hurt him ( 
very sorely. Of course, when the organ-grinders } 
hand him over their receipts Signor Dinotti puts the 
money in the Post-office Savings Bank, and allows , 
it to accumulate at interest for the benefit of his d 
C 


The two principal performers in the introduction 
are Miss Emily Soldane, and Mr. Abrahams, who 
has a good baritone voice and always gives us 
same classical music on these occasions. In 
the harlequinade, Mr. W. Matthews makes an 
excellent Clown, and his sons are active young 
Sprites; Mdlle. Laurina is a pretty Harlequin; Mr. 
Oollins is the Pantaloon; and Miss Harriet Matthews 
a graceful Columbine. 
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ENTERTAINMENTS. 
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The Christmas entertainment at the Polytechnic 
includes some imitations of Grecian statuary, by 
Mdme. Bousfield. The lady, who appears like a 
marble statue, represents the Seasons, and also 
“The Angel of Light,” ‘ The Rising of Morn,” 
“Diana at the Chase,” ‘Phebus driving the 
Horses of the Sun,” and other figures. A beautiful 
effect is produced by the throwing of coloured lights 
upon several of the figures. A descriptive poem is 
recited by Mr. Bousfield, and some appropriate 
music has been composed by Mr. John Richards. 
Mr. George Grossmith, jun., the son of a gentleman 
whose entertainments have for many years been 
popular, has tried his hand with the story of the 
* Yellow Dwarf,’’ which is illustrated with grotesque 
dissolving views, during the exhibition of which 
some music, both vocal and instrumental, is per- 
formed. Besides these entertainments, Professor 


AN ORGAN FOR HANOVER SQUARE. 





Mr. Robert Cocks, the music-publisher, has 
added to the Queen’s Concert Rooms, Hanover 
Square, an essential which they have hitherto 
lacked—a fine organ. This instrument, which is 
the work of Messrs. Thomas C. Lewis and Co., is 
described as having only two manuals; but thenum- 
ber and variety of stops on each is so great and 
the combinations of which they are susceptible are 
so facilitated by ‘“ composition ” pedals, that the 
absence of a third manual, if occasionally a 
source of embarrassment to the performer, need 
never make itself felt by his hearers. The 
compass of the manual claviers is from CC to A, 
that of the pedal from CCC to F. The dis- 
tinguishing feature of the instrument is the 
number of its eight-feet steps, so large a number 


much-grinding compatriots. Of course, he does not 

fatten on the sweat of their brows, and live in 

luxury on their earnings. But, at least, he and his 

confreres might take the trouble to register their T 

crowded dens under the Common Lodging House 8 

Act, and conform to the provisions of the sanitary li 

laws. h 
0 
0 








SONGS FROM THE MAURITIUS. 





A communication in a weekly contemporary from | 
Mr. Walter Besant on the Mauritius Patois quotes P 











‘ : ‘ . p 
Pepper lectures on the war, Mr. Beaumont shows! jndeed in reference to the instrument—happily are = of er Sea hans a t idan al 
some of the productions of the world of magic; Mr. only one of the best, not one of the “largest ei 7 i ryan teakniy eypm diy et ’ h 
Davies narrates some funny anecdotes about funny i : ch becomes ¢ ; thus goisi for choisi, gaque for chaque; 
organs in the world"—that nothing short of the| .)., that th ole i : th ql 
folks; Mr. King imparts some information re- i i i i shes | 2? Saat the exticle ig comatines tecbed.cn. tone 
; P variety presented in their different qualities noun, as li-cien for chien, lin for la lune. The pro- ei 
oe i er Customs pus clever Praeger | would have prevented their clashing with, or, to pesinad oe ue: be oe . p gtd: Petre iis n 
amily continue their musical performance. i ’ “ San cp 99 i Pike sg 
J I use an old organ-builder’s phrase, bothering appeared, and made place for mo, li, to or vous. 
- a one another. The result is quite otherwise. Not} jj.» becomes pour mo (mo, perhaps, rather to be d 
only are these stops beautiful—and differently | written moa). The verb has aitual undergone = 
NEW YEAR MUSICAL SERVICES. beautiful—of themselves, but they form in com- | the most ii stripping. It is win naked as : 
t bination so solid a basis for “ harmonte ” super- | Adam, consisting of nothing but the infinitive, or p 
On Saturday night, and at a very early hour on| structure that the ‘full organ” is of a volume | the second person plural of the imperative, the rT 
the morning of the 1st, there were solemn services | and purity we have rarely heard equalled. The] word of command, which is noticeable, Thus p 
at many of the London churches in connection | reed” work struck us as on the whole inferior] mettez ig all that is left of mettre ; faire has n0 b 
with the outgoing of the old year, and the incom-| to the “ flue”’ work. The newness of the instru- branches ; vini is a solitary trunk. To help out 
ing of the new. These observances were due|ment and the exceptional temperature may, | these poor paupers bereft of all, two or three W 
originally to the Wesleyan Methodists, who kept | however, have a good deal to do with this. The | auxiliaries have been invented. The two most ia b 


the last night of the old year as ‘*‘ Watch Night.” 
They assembled in their various chapels at eleven 
o'clock, sang hymns, offered up prayers, read the 
scriptures, and listened to brief addresses. As 
the hand of the clock pointed to one minute of the 
midnight hour, all solemnly knelt down and re- 
mained in silent prayer until after the clock 
had announced that the old year had passed away, 


pedal organ, in rapidity of utterance, definiteness 
of pitch, and, where needed, delicacy, leaves 
nothing to be desired. Certain technical novelties 
add to the value of the instrument and the merit 
of the artificers. The organ was tested the other 
day by Mr. W. J. Best with a program selected 
from Bach, Handel, and Mendelssohn, and the 
result was of the most satisfactory kind. 


use are ti or té, as it is written in these poems, all 
that remains of était, and fin (pronounced like out 
English worn fin) which is a remnant of the 
once-flourishing family of the verb jinir. The for- 
mer is the aorist, the pluperfect, and sometimes, 
among the less reflecting, the imperfect. It may 
also do occasional, but irregular, work as a col- 
ditional. Besides these, talheure (toute a Uheure) is 


















y from 
quotes 
under: 
yw that 
haque; 
to the 
he pro- 
se dis- 
r vous. 
: to be 
lergone 
iked a8 
tive, or 
ve, the 

Thus 
has no 
Ip out 
r three 
nost in 
sms, all 
ike our 
of the 
“he for- 
etimes, 
It may 
a@ con- 
eure) is 





No. 880, Jan. 6, °71.] 





THE ORCHESTRA. 





229 








used for & future-—talheure mo vini, I will come 


presently ; and aprés, which forms a legitimate 
jmperfect—quand mo apres faire ga, while I was 


doing that. 


The first song given by Mr. Besant is a love ditty. 
Zozo in the first line is a bird: les oiseaux—zozo ; 
plural standing for singular. 

“Jf I were a bird, I would beat my wings when I 
saw you, coco (a term of endearment), because you 


are so fair: "— 


Si mo té va zozo, 
Mo té va batt’ lezaile, 
Quand mo voir vous, coco, 
A force qui vous belle. 


Si mo té va bouquet, 
Mo té va coisi place 
Dans milié vous corset 
Quand vous guett’ * dans la glace. 


Ou bien pouss’ dans zardin, 
A cét’ ca p’tit tonnelle 
Cui gaque grandmatin 
Vous voir touzours plis belle. 


Et si mo té di l’eau 
Qui coul’ lahaut Ja mousse, 
Mo té va pour tous beau 
Coisi vous p’tit la bouce! 


But the following is of a lower genre. 
story of Death coming when he is called. 
wants any notes. 


It is the old 
It hardly 
Civé is cheveux ; blizé is obligé ; 


ouvraz is ouvrage ; mié is mieux; so is son; posé is 
reposer ; sisé is assis, all that is left of the verb; v’lé 


is voulez :— 


Ein pauv’ couper di bois tout courbé semb’ bran- 


eaze, 


Té transpir’ comment bef tant so paquet té lourd, 
La faut’ aussi, mo croir, t¢ beaucoup so grand l’aze 
Car so civé té blane, li té borgn’ et té sourd. 

A cause tout ca 14, li té marg’ doucement, 

Et té blizé posé tout moment. 

Avli li tant souffri semb’ so pauvres zépaules 

Qui li zet’ son di bois et li dir’ ¢a paroles : 

Ah! non zamais, zamais, gapav’ trouy’ ein voler 
Qui plis qui moi gagné malher ! 

Souvent n’a pas douriz, zamais sisé tranquille, 
Tous les grands matins parti pour en ville, 
Tourné tout souit’ 4 ¢aque fois, 

Et touzours pour cassé di bois. 


Ca méme mo l’ouvraz ! 


Et quand la lin lévée, 


Mo na pas fini mo corvée : 
Vaut mié cent fois la mort !—Avla li voir sourti 
Ein’ grand fime tout blanc, qui dis li, sans menti, 


Ayla, moi, qui to w’lé ? 


Mo té tendé to plainte ! 


Na rien, dit bonhomme 14. Mo té boir’ trop 


l'absinthe. 


Ca méme mo cauz’ cauzé, gagn’ ein pé complaisance. 
La haut mo 1é dos met’ mo brance. 


The last touch is perfectly African in its naive 


simplicity. 


To put Death off, he affects to bea 


little drunk, and begs him to be so good as to help 


him up with his bundle. 
means, that is the reason why. 


‘Ca méme,” by the way, 
It may mean a great 


many other things, being as handy to the Creole as 
ja wohl to a German. 

To show how the Creole may be used in peri- 
phrasis, Mr. Besant submits the following as a 
prose rendering of Tennyson’s “As thro’ the land 


at eve we went.” 


The exigencies of Mauritian 


habits and customs represent the pair as walking 
along the road, and, instead of plucking the ripened 


ears, our dusky brother chews sugar-cane. 


It is 


nicer, if not so poetical. 


“Hier au soir, soleil coucé, nous ti aprés marcé 


doucement dans grand ¢imin. 


Quand nous fin 


coupé morceau canne sic’, mo ti grogn¢, mo semb’ 
mo femme, mo ti grogné, grogné—mo na pas conné 
pourquoi—aprés ca, nous té embrassé, nous té 


plouré, 


Eh! ben. 


Quand nous té arrivé A cét’ 


nous té fin enterré li p’tit dipis longtemps, A cét’ so 
p'tit tombeau—ah ! oui! a cdt’ so p’tit tombeau la 
bas, nous té embrass¢, nous té plouré.” 


Here is a verse of a bond fide Volkslied. 


Who 


Wrote it, Mr. Besant has not been able to ascertain ; 
but it is sung by children :— 


Mo passé la riviére Tanne: 
Mo guetté 14 une grandmaman : 
Mo causé li qui li faire 1a: 
Li causé mo li pé¢é poisson. 
Oi! oi! mes enfants, 
Faut travaillé pour avoir son pain. 








* Guetter for regarder. 











CHRISTMAS IN PARIS. 





Since the Empire introduced English ways 
here, (writes a correspondent within Paris) plum- 
pudding and even mincepies have been eaten, and 
even Christmas-trees have flourished. This year 
these, as an invention of the detested foe, 
have been rigidly tabooed. Plum-puddings and 
mincepies will appear on few tables. In order 
to comfort the children, the girls are to be 
given soup tickets to distribute to beggars, and 
the boys are to have their choice between French 
and German wooden soldiers. The former will 
be treasured up, the latter will be subjected 
to fearful tortures. Even the midnight mass, 
which is usually celebrated on Christmas-eve, 
took place in very few churches this year. We 
have, indeed, too much on our hands to attend 
either to fasts or festivals, although, in the 
opinion of the Univers, the last sortie would have 
been far more successful had it taken place on the 
7th of the month, the anniversary of the promul- 
gation of the Immaculate Conception. Among 
fine people New Year’s-day is more of a féte than 
Christmas. Its approach is regarded with dark 
misgivings by many, for every gentleman is ex- 
pected to make a call upon all the ladies of his 
acquaintance, and to leave them a_ box of 
sugarplums. This is a heavy tax upon those 
who have more friends than money—300fr. is 
not considered an extraordinary sum to spend 
upon these bonbonniéres. A friend of mine, 
indeed, assured me that he yearly spent 1000fr., 
but then he was a notorious liar, so very possibly 
he was not telling the truth. ‘Thank Heaven,” 
say the men, “at least we shall get off the 
sugarplum, tax this year.” But the ladies are 
not to be done out of their permissive rights in 
this way, and they throw out very strong hints 
that if sugarplums are out of season, anything 
solid is very much in season. A dandy who is 
known to have astock of sausages, is overwhelmed 
with compliments by his fair friends. A good leg 
of mutton would, I am sure, win the heart of the 
proudest beauty, and by the gift of half-a-dozen 
potatoes you might make a friend for life. The 
English here are making feeble attempts to cele- 
brate Christmas correctly. In an English restau- 
rant two turkeys had been treasured up for the im~ 
portant occasion, but unfortunately a few days ago 
they anticipated their fate, and most ill-naturedly 
insisted upon dying. One fortunate Briton has got 
10 lbs. of camel, and has invited about twenty of 
his countrymen to aid him in devouring this sin- 
gular substitute for turkey. Another gives him- 
self airs because he has some potted turkey, 
which is solemnly to be consumed to-day spread 
on bread. I am myself going to dine with the 
correspondent of one of your contemporaries. On 
the same floor as himself lives a family who left 
Paris before the commencement of the siege. 
Necessity knows no law; so the other day he 
opened their door with a certain amount of gentle 
violence, and after a diligent search, discovered in 
the larder two onions, some potatoes, and a ham. 
These, with a fowl, which I believe has been 
procured honestly, are to constitute our Christmas 
dinner. 








SOIREES WITH DICKENS. 





In the current number of Macmillan’s Magazine 
are published some interesting reminiscences of 
Charles Dickens, particulary relating to his home 
life, A description of the evenings at Tavistock 
House in the old time recalls to life a number of 
the dead and gone. There, says the writer, was 
Thackeray, towering in bodily form above the 
crowd, even as he towered in genius above them 
all, save only one; Jerrold, with the blue convex 
eye, which seemed to pierce into the very heart 
of things, and trace their subtle resemblances ; 
Leech, with his frank and manly beauty, fresh 
from the portrayal of “ Master Jacky,” or some 
other of the many forms of boyhood he knew 
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so well; Mark Lemon, “ the frolic and the gentle” 
(dear to all us younger ones, irrespective of blood- 
relationship, as “Uncle Mark"); Albert Smith, 
dropping in late in the evening after a two or three 
thousandth ascent of Mont Blanc, but never 
refusing at our earnest entreaty to sit down to 
the piano and sing us ‘“‘ My Lord Tomnoddy,” or 
his own latest edition of ‘‘Galignani’s Messenger ;” 
Augustus Egg, with his dry humour, touching 
from contrast with the face of suffering that 
gave sad presage of his early death; Frank 
Stone, the kindly neighbour and friend, keen as 
any of us boys for his part in the after-piece ; 
Stanfield, with the beaming face, ‘‘a largesse 
universal like the sun,” his practised hand and 
brush prompt to gladden us with masterpieces 
of scene-painting for the lighthouse, or the ice- 
fields and last,—but not here to be dismissed 
with a few lines only,—our bountiful host, like 
Triplet, ‘author, manager, and actor too;” 
organizer, deviser, and harmoniser of all the 
incongruous assembled elements; the friend whom 
we have so lately lost—the incomparable Dickens. 
The very walls of that home, and the furniture 
which filled it, were rich in interest, and eloquent 
of his fame and the tribute which it had brought 
him; the testimonial given him at Birmingham ; 
the handsome case of cutlery sent him by Mr. 
Brooks, of Sheffield (recognizant of the chance 
mention of his name in the pages of ‘ Copper- 
field”); Grip the raven, in his habit as he lived, 
under the glass case in the hall; the Chinese 
gong, then less common in English houses than 
now, reminding the reader familiar with his 
“Dickens,” of that one at Dr. Blimber’s which 
the weak-eyed young man, to Paul's amazement, 
suddenly let fly at ‘as if he had gone mad or 
wanted vengeance ;” the pictures which looked 
down upon us from the walls of diaing-room and 
staircase, Sir Charles Coldstream in his ploughboy 
disguise, or Bobadil prostrate on the couch: the 
lady in the barouche reading the current number 
of “ Bleak House,” and the curious tiger skim- 
ming the contents over her shoulder; Dolly 
Varden in the wood; poor Kate Nickleby at 
work in Mdme. Mantalini’s show-roow; little Nell 
among the tombs of that old church which in 
these days of restoration will soon have no 
existenco but on the canvas of George Catter- 
mole ;—these, and many more such signs of the 
atmosphere of art and literature in which we 
moved were gathered then—and are now scat- 
tered to the four winds. 





“GULNARA.” 

A new opera, entitled ‘*Gulnara,” the work of 
Signor Libani, has been produced in Florence. Tho 
author of “ Gulnara” is a Roman, and this is his 
first opera. He is a man about thirty-five, has 
studied at Rome, and published numerous minor 
pieces. 

Sig. Libani paid five thousand francs to have his 
opera put on the stage, besides one-half cf the ex- 
penses of new costumes, which adds another thou- 
sand, and other incidental expenses, such as music 
copying, etc. The conditions are as usual in Italy. 
If the opera fails, Sig. Libani loses 6500 france. If 
it is a success, the director of the opera company pays 
a certain per cent. of the net receipts, and the com- 
poser is very likely to sell his opera to some music 
publisher, 

The first representation was at the Pagliano, 
the largest opera house in Florence. The plot 
is laid in Germany in the twelfth century. Job 
(baritone) is the usurper of his brother's throne, and 
covets Regina for his bride, Regina (soprano) loves 
Oberto, a noble of the court. Gulnara (contralto) is 
a former courtezan of Frederick Barbarossa, and is 
full of vengeance against the usurping brother Job. 
Regina is very ill, and Oberto swears to do anything 
that Gulnara may ask of him if she will eure Regina 
by a secret process known only to herself, and the 
compact is made. Frederick Barbarossa returns as 
a pilgrim and learns of Gulnara’s plans of vengeance, 








Regina appears ready for the marriage ceremony. 
Job steps inand challenges Oberto. Frederick, how- 
ever, also appears, stops the duel, and banishes Job. 
In the fourth and last act, Job is discovered on the 
seashore. Gulnara brings Oberto to the spot and 
swears to put an end to Regina unless Oberto stabs 
Job. Frederick appears again just in the nick of 
time to save Job. Gulnara comes in and recognises 
her former king and confesses her plan, which was 
that Oberto was to kill Job, his own father, to 
avenge the supposed death of Frederick. Gulnara 
blesses Regina and Oberto, and dies. 

There is nothing striking or original in the plot; 
there is little incident and no real climax. The 
chorus stands helplessly looking on, and seems 
almost like the chorus of a Greek tragedy. The whole 
lacks unity, and the music is in harmony with the 
plot. There are numerous bits of harmony and 
passages that are very pathetic. The tenor solo in 
the third act, and a final sextet with full orchestra 
are really excellent; but the connecting passages are 
awkward and unmeaning. The composition of the 
opera shows decided immaturity. The composer has 
made use of all his instrumental force throughout 
the opera, To be sure he has balanced the instru- 
ments very well, but the uninterrupted, full volume 
and Sig. Libani 
has furthermore an unfortunate tendency to make 
long crescendo movements with a loud explosion of 
brass instruments at the end. The bassoon seems 
to be a favourite instrument with him, and its 
frequent prominence produces a most unpleasant 
effect. The vocal part of the opera is melodious 
only for the tenor. The contralto part descends 
almost into loud recitation; and the bass gene- 
rally meanders carelessly among his five lowest 
notes. The composer frequently leaves the 
singers unsupported by the instruments. This 
effect is often very pleasing, especially in piano 
choruses well performed; but the Italians sing 
too much by ear to execute this style of music 
well, and consequently the two choruses of that na- 
ture failed most pitiably : one, on the stage, where 
the tenors took the wrong note, and another, behind 
the scenes, where they were all out cf time. On the 
whole it may be said that the vocal part is monoto- 
nous and commonplace; that the composer has 
paid much greater attention to the orchestration ; 
that the opera shows careful work and little sign of 
great genius. We should say that Sig. Libani had 
studied Gluck and Wagner and that he was a weak 
dilution of them both, lacking the characteristic 
clearness and purity of the former, as well as the 
daring boldness of the latter. ‘ Gulnara”’ will pro- 
bably cross neither the seas nor the Alps; but there 
is a possibility that the name of Libani may do so at 
some future day. We remember that “ Traviata” was 
hissed at its first representation, and ‘‘ Sonnambula”’ 
for the first six nights: and yet Verdi and Bellini 
have won much fame. 

The Pagliano was quite full, and the audience was 
unusually attentive and quiet. The ‘claqueurs” 
and friends of the composer managed to create some 
applause during the first three acts; but a dead 
silence at the end of the opera told plainly that it 
had been weighed in the balance and found wanting. 
The probability is that Sig. Libani will pocket his 
disappointment and a loss of 6500 francs, 


of sound becomes monotonous; 





AN AWFU’ RELAPSE. 





To the Editor of The Orchestra. 


Sir,—I canna weel disguise fram ye the pain and 
endeegnation wi’ which I hae perusit the Prospaictus 
o’ the pairiodical ca’d Guid Wurruds for the year 
1871. It isna the boedy o’ this prospaictus or 
address which sae poorfuily affeckit me; but it’s the 
tairmination o't. 


sic a pairoration as this :— 


“With these few explanations, and with right 


hearty New Year Gree , the Editor and Pub- 


-lishers make their bow and retire behind the 


scenes,”’ 


Mon, I couldna ha’ believed that 
a godely, upricht, pious, eedifyin’ saul like Doctor 
Norraman Macleod would hae fa’n bock til the 
language o' the deesolate and depravit, an’ uttered 
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D’ye heed that? ‘Mak’ their boo!” “ Retire 
behind the scenes!” Ma coenscience! Why it’s 
the verra speech o’ playactors—the enspiration 0’ 
the Deil himsel !’” Mon, it’s pairfickly aboeminable, 
and I shall lay the matter before our Kirk Session 
on the furrest opportunity, and get them to send 
an Overture to the naixt General Assembly in 
Edinburry. 
I do not mairvel at you, sir, fellin’ your pages wi’ 
freevoelity the like o’ whilk I ha’e quotted above— 
the phraeseoeligy o’ the heathen and the ungodely. 
For ye yersél’ are sauld tae Satan and thrive by 
vaunity; and when Icome acrass your jurranal, I 
can just shut my een and stap my lugs and pass by 
on the oeposit side o’ the way, like the holy Levite 
of auld. But I must confess in a maigazene like 
Guid Wurruds I'd no look for the language o’ Belial, 
and I’m fashed and troublit wi’ it, sir—fashed and 
troublit in speerit.--Yours in bonds, 

Lacuian MAcCLACHLAN. 

Baillie and Elder. 

Drumnadrochit, 2nd January. 





AN ENIGMA. 





To the Editor of The Orchestra. 


Sirn,—In some remarks on opera buffa the Daily 
Telegraph says that but for Rossini, 


Margaret to Leporello or Papageno.” 
Who is Margaret? Tell—oh, do tell 


An Anxious SrupEnt, 
(Try Mozart.—Ep.] 








HORARY ASTROLOGY. 





To the Editor of The Orchestra. 


and signed “ Anael.” 


tioned by the names of Kepler-Placidus, Napier 


Ptolemy, forms the text-book. 


Heavens at their birth, and this fact is so indis 


without being convinced of its truth. 


was seized with a desire to find out the issue o 


orbs would enable him to gratify his curiosity, 


show the absurdity of such an expectation. Le 


subjoin the following extract from ‘ Zadkiel’ 
Hand-book of Horary Astrology ”:— 











‘Like Shakespeare’s fool, the low comedy singer 
might have been permitted the place assigned by 


S1r,—My attention has been called to a recent 
letter in your columns headed “ A Straight Tip,” 
To prevent misapprehen- 
sion on the part of the public, I beg to observe 
that the process employed by your correspondent 
is quite distinct from legitimate astrology—the 
science practised by the ancient Chaldeans, sanc- 


and Bacon, in modern times, and of which the 
“ Tetrabiblas” of the great Egyptian astronomer 


Astrology teaches that the character and fortunes 
of individuals are influenced by the aspect of the 


putable and easily verified, that I hold it for 
impossible that any individual of high intelligence 
could resort to observation after competent study 


Unfortunately, during the credulous, super- 
stitious, and essentially unscientific period of the 
Middle Ages, a mode of divination, using astro- 
logical symbols, sprang up, and assumed the name 
of Horary Astrology. This pseudo science was 
based on the unwarrantable and ridiculous as- 
sumption that, whenever an inquisitive person 


an event, he had but to erect a map of the 
heavens at the moment, and by an inexplicable 
necessity, the relative positions of the planetary 


A very small amount of reflection will suffice to 


us suppose the thing generally believed in. A 
murder is reported in the newspapers, which con- 
centrates public attention, and divides public 
opinion as to the guilt of a suspected and arrested 
person, and we should probably have a figure 
erected every five minutes throughout the day for 
several days together, each varying from every 
other to decide one and the same question, To 
assist in exploding such folly and credulity I 


“The map of the heavens, given at page 45, 
was drawn on the occasion of a young lady having 
been arrested on a charge of the murder of her 
infant brother. Having read in a newspaper, at 


24 minutes past ngon on the 23rd July, 1969 
that Miss C. K. had been arrested on a charge of 
the murder of her young brother, the author fg} 
desirous to ascertain whether she were guilty o 
not, and drew the map accordingly .... finding 
the Moon in Libra, a humane sign, and having 
just passed the sextile aspect of the Sun ang 
Jupiter, both being onthe MC, we felt assureq 
that she was a humane, feeling, and honourable 
girl, and that it was quite impossible she could hg 
guilty of any such atrocity.” 

The initials and date show the young lady ty 
have been Constance Kent. 

Yours, &c., A 





THE CHRISTMAS EVE FIASCO AT THE 
LYCEUM. 
To Mr. Flowers, the Bow Street magistrate, on 
Friday, came a man named Reeve, who stated that 
he had been employed, along with others, by a Mr, 
Stammers, to undertake certain duties in referencg 
to a performance of the Prince of Wales Dramatiy 
Company, at the Lyceum Theatre, on Christma 
Eve. He said they had been working hard for threg 
days previous, and they were suddenly informed ly 
Mr. Stammers, at 8 o’clock on the night of the 
performance, that there would be no entertainment, 
although the performers were dressed. Mr, 
Stammers was the acting manager, and applicant 
was informed that he and a person named Davey 
had received £100 from a person of rank to cany 
out the expenses of the performance, but that 
beyond £30 paid to the lessee of the theatre, no 
other money had been paid, and the money-holders 
had decamped, Applicant wished to know how he 
and the others who were engaged by Mr. Stammen 
could obtain redress. The gentleman who hai 
supplied the money had refused to have anything 
more to do with them. Applicant produced some 
bills of the performance in court, whereon Mr. 
Stammers’s name appeared, and alleged that he 
signed all the tickets of admission. The audience 
were dismissed, and on applying at the door forthe 
return of their money, found that the money-take 
had departed with it, so that it was impossible to 
get a farthing back. The audience went back to the 
theatre, and there was a most disgraceful scene, 
Mr. Flowers ultimately decided that it was a case 
for the County Court. 
At the same Court on Saturday Mr. Tripp, a 
attorney, accompanied by Mr. Stammers, attended 
.{to complain of an ex parte statement made the 
previous day by a man named Reeve, to the pr- 
judice of the latter gentleman. If the newspaper 
reports were correct, the character of his client had 
been shamefully maligned by this person, and he 
ventured to think that such a statement ought never 
to have been permitted in a police court except m 
oath. 

Mr. Flowers said it was not usual to administer 
the oath to persons who made applications of this 
kind to the court, It wag not supposed that a ma 
would complain of being deprived of his wages witb- 
f out some cause, and he usually listened to whit 
was said in the hope of helping them if possible, 

Mr. Tripp read the report from one of the mon: 
ing papers, and then denied emphatically the state 
ment of Reeve in saying that a sum of £100 hel 
been paid to Mr. Stammers to satisfy all claims i 
respect to the advertised dramatic performances # 
t |! the Lyceum Theatre on Christmas-eve. His cliest 
had been simply engaged by the Prince of Wales 
Dramatic Company to assist as acting manager it 
getting up the performance in question, and he hal 
fulfilled his share of the contract completely, 
although, owing to unfortunate circumstances ovit 
which he had personally no control, the performante 
never came off. It was a monstrous thing a man's 
character should be blasted in this way, and tht 
statements ought never to have been published, 
8jalthough he was unwilling to attribute malicious 
intentions to the reporters. 

Mr. Flowers said the report read was perfectly 
correct, and sometimes explanations were elicited it 
thisway. He had tried himself to get further infor- 
mation upon the subject by adjourning the cases” 
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ascertain if the Mr. Davey referred to could attend. 


| Sir,—I shall esteem it a great favour if you will 


Failing in this, he advised the applicant to go to the | state in your paper that I have no knowledge 


County Court. 


Mr. Tripp said if this addition had been made to | 


| whatever of the above company, and that I was in 
no way connected with the proceedings that took 
| place at the Lyceum Theatre on Christmas-eve. 


all the reports, instead of only one or two, he should | My address, where I have carried on business for 


not have complained. 


Mr, Stammers added that every one who had any 


claim upon the company arising out of this unfortu- 


nate non-performance would be paid to the last 


farthing. He wished to say that the Mr. Davey re- 
ferred to was a most respectable gentleman, and 
would satisfy all demands, 

Mr. Flowers said he was very glad to hear it. 


On Sunday morning the following letter appeared 


in the Era—the journal from which we quoted the 
report of the Lyceum affair last week :— 


Sir,—A paragraph appearing in your last week's | 
issue relating to an intended performance at tho! 
Lyceum Theatre on Christmas Eve, in aid of the 
funds of the Royal Dramatic College, under the| 


auspices of the Prince of Wales Dramatic Company 


(Limited), of which I have the honour to be a| 


upwards of twenty years, was made use of without 
my knowledge or sanction, which I consider a most 
unwarrantable piece of impertinence, and calculated 
| to seriously injure me if left unnoticed.—Apologising 
| for thus troubling you, I remain, Sir, your obedient 
| servant, Henry STAMMERS. 
201, Strand, Jan. 2. 








LIBELLED BY A PANTOMIME. 








On Saturday, at the Croydon Police Court, Mr. 
Robert Rogers, lessee of the Theatre, was sum- 
moned for publishing in his bill a libel concerning 
Mr. John Allsop, tobacconist, of that town. The 
summons charged the defendant with having 
stated that Allsop was a person of lying pro- 
pensities, and malicious in his conduct as a 
guardian of the poor. 


. > * ; 
Director, permit me to comment upon the several | *.- Pussy Gopenued Ser the comgininast, end 


inconsistencies in the paragraph in question, and 
to state facts. 

As may be seen from the morning papers, the 
Prince of Wales Dramatic Company (Limited) was 
duly incorporated for the purpose of providing 
provincial towns, having no regular theatres, with 
suitable buildings and high-class dramatic and 
musical entertainments. The Company desired to 
inaugurate their efforts with a creditable entertain- 
ment, and under the powers taken by them in 
their deed of incorporation, to devote the proceeds 
to some charitable Institution; and believing Mr. 
Stammers to be fully competent to undertake the 
management of one, entered into a contract with 
him, through myself, as follows :— 

‘* London, 14th Dec., 1870. 

“Tn consideration of Mr. Joseph Stammers, of 201, 
Strand, Theatrical Manager, organising and providing 
an entire dramatic company, including music, 
musicians, carpenters, property men, rent, gas, 
scene-shifters, servants, checktakers, advertising, 
printing, and bill-posting, upon the terms of his 
letter of the 10th instant, with every necessary 
appointment complete, Mr. George Davey agrees to 


pay to the said Mr. J. Stammers the sum of eighty |’ 


pounds (£80), and to pay such sum in the following 
manner, that is to say £30 cash down for securing 
the Lyceum Theatre and gas, and twenty pounds 
in several sums as required prior to the perform- 
ance, the balance of thirty pounds to be paid on the 
night of performance.” 

The letter of Mr. Stammers referred to in the 
agreement mentions £80 as sufficient to cover “ every 
expense” of the performance. In pursuance of this 
agreement I at once paid him the £30, and subse- 
quently disbursed and provided him with various 
other sums to an amount far exceeding the sum 
which by the terms of the agreement were required 
tobe made previous to the performance. Up till 
one hour prior to the expected performance, all 
appeared to be going on well, and I repaired, like 
others, with my friends, to the Theatre in the hope 
of seeing the promise held out in the bill, which 
Mr. Stammers himself prepared, fully performed. 
From the box secured for me, I witnessed the 
lamentable failure, the results of which you fairly 
describe in your paragraph. 

But here permit me to say that the Company is 
by no means an amateur one, nor have I ever been 
connected with it in any way as Secretary, nor did I 
or the Secretary ever offer a cheque to the 
carpenters, not knowing, in fact, any of Mr. 
Stammers’s employés; and that, so far from 
promising to return to the house, I and my party 
left it in disgust at the proceedings we witnessed, and 
visited the Prineess’s Theatre to see ‘* The Christ- 
mas Carol” performed as we expected it would 
have been at the Lyceum. 

As the intended performances wore not advertised 
48 in manner stipulated and agreed, the house, 


fortunately, was a very moderate one, and it was 
announced by the money-takers to the retiring few 
who had paid that their money would be returned 
them. To most of them it has been so, and to 
those to whom it has not the Secretary advertises 
in the morning papers, inviting them to make 
application at the offices of the Company ; and as 
some explanation of the fiasco seemed to be due in 
your columns, in justice to the public, the profes- 
sion, the company, and myself, I must apologise for 
id length, and beg leaye to remain, Sir, yours 


ly, G, Daver. 
London, 29th December, 1870. 


The above Mr. Stammers has the pranom Joseph. 
But there isa Mr. Henry Stammers who is most 
auxious to disclaim the connection, as may be seen 
from the following letter addressed to the Standard. 


r. Dakin Hall for the defendant. 

Mr. Parry said that the defendant had come 
into the town recently, and therefore did not 
; even know Mr. Allsop, but there was no doubt 
neg another person was backing him up in the 
| libel. 

A printer named Yewen, manager to Messrs. 
Williaius and Co., printers, of Lambeth, said that 
the defendant ordered him to print the 2000 bills 
in question. It was usual to adopt any play by 
localising the characters. There was nothing 
particular about the bill; it was similar to other 
facetious bills his employers did for theatrical 
managers, especially during the pantomime 
season. He had heard of the story of the ‘‘ Babes 
in the Wood,” and the cruel uncle was appropriate 
to the play, as was also the aunt. On the 22nd 
of December Mr. Rogers came to him and 
instructed him to alter the bill from Sir John 
Allstoppe to Sir Christopher Hav’em, and also Lady 
Allstoppe to Lady Hav’em. 

After some evidence had been heard as to 
the posting of the bills in Croydon and the 
neighbourhood, 

Mr. John Allsop, the complainant, was called. 
He said that he had lived in the town for fifteen 
years. His attention was called to the theatre 
bills, and he and Mr. Parry saw the defendant 
respecting them. Mr. Rogers said that he was 
sorry if it had caused any pain to him (Mr. Allsop) 
or his family, and that he would withdraw the 
bills that day. This was considered satisfactory, 
but the promise was not carried out, many of 
them being exposed afterwards. The circulation 
of the ‘ Allstoppe” bills had given his wife and 
family great pain. There was no doubt in his 
mind that the malicious guardian and the bacon 
and the butter unmistakeably meant him. Every 
one he met spoke to him about it. He should 
not have cared about the affair if the bills had 
not mentioned his wife and family. He had 
never heard the story of the ‘‘ Babes in the Wood.” 
Had been to the theatre, and seen the character 
of Sir Christopher Hav’em, and he could not see 
either plot or passion in the play. [Mr. Hall 
here produced a playbill representing a piece to 
be performed entitled ‘ The Hungry Guardians,’"] 
He had been mentioned in those bills as ‘‘ Saucy 
Jack of the Fire Brigade.”’ 

Mr. Hall, on behalf of the defendant, contended 
that the case was one of the most frivolous that 
had ever been before a bench of magistretes, and 
he had no doubt they would dismiss it with costs. 
They were aware that it was customary to have a 
pantomime at theatres—usuully a nursery tale— 
and the managers generally put such a heading to 
the bill as to be attractive to the inhabitants. 
Mr. Rogers had not on this occasion overstepped 
the usual bounds in any way. There was no 
offence in calling a man a guardian of the poor ; 
the whole of the bill was consistent in itself. 
Croydonia was a character in the play; the mortal 
inhabitants were of the Forest of Norwood? Sir 
John Allstoppe, was described as “Ye cruel uncle 
and malicious ‘Gnardian’ in whose care his elder 
brother has left his ‘ pledges,’ one who rows about 
butter, but cannot save his bacon.” The 
plaintiff might have just as reasonably complained 
of the terms ‘Sir John Falstaff,” or “ Sir John 
Barleycorn,” if they had been used. How 
could it be said Sir John Allstoppe, who 
represented a knight or baronet, meant Mr. 
Alsopp, who was a tobacconist? The story of the 








got them he instructed the bill-poster to paste 
over and immediately collect in all the objection- 
able ones. He submitted that there was no case 
against his client. There were other characters 
amongst the mortal inhabitants; for instance, a 
Brown and a Smith. One of these gentlemen 
was called ‘‘Cut your throat quick,’ and he (Mr, 
Hall) submitted to the court the absurdity of Mr. 
Allsop —_ as personal, while all the Smiths 
and Browns had as much right to complain. If 
the defendant had hurt Mr. Allsop’s feelings in 
any way, he was sorry for it, and wished to express 
his regret. 

At the conclusion of the case, 

The Chairman said the Bench intended ad- 
journing the case for a weck for the purpose then 
of sending it before a jury, unless in the mean- 
time they found the parties had settled the case 
in another way. 








THE ORGAN-GRINDING NUISANCE. 

Gasbro Barsena, an Italian organ-grinder, was 
charged at the Hammersmith Police Court on 
Monday with playing his instrument, to the 
annoyance of the fohabitante in Brunswick 
Gardens, Notting Hill. 

Amelia Potter, in service at No. 35, Brunswick 

Gardens, said that on Saturday evening she heard 
the prisoner playing his organ and singing in 
front of the house. Her mistress, who was an 
invalid, had complained to the poliee of the 
annoyance from the visits of organ-grindera, 
Witness did not ask the prisoner to go away. 
An interpreter was sworn, and through him the 
prisoner said that when the constable told him 
to desist he went a long way off before he com- 
menced again. 

The first witness was questioned, and said that 
her mistress heard the prisoner playing the 
second time. She had to play her own music to 
drown the noise from his singing and grinding. 

Mr. Ingham find the prisoner 10s., andin default 
ordered him to be imprisoned for seven days. 





Srvaine 1 Cuurcu.—A great many persons think 
that singing is a luxury which they may deny them- 
selves if they please. There are very few persons 
who have ever thought that singing was a duty. 
There are very few who have had it borne in upon 
them that they should teach themselves, or that they 
should teach their households, as a part of Christian 
fidelity, the art of sacred song. @ feel that it 
would be very wicked in us, as Christian’ parents, to 
bring up our children, and never teach them how 
to pray; but the command to pray is not any more 
explicit than the command to sing; and the act of 
prayer is scarcely more beneficial than the act of 
song. Nay, I think it is not as beneficial. I think 
that more persons could bring themselves into a 
spiritual state by sacred song, which includes 
prayer, than could they by prayer alone, which does 
not include song necessarily. Singing is that 
natural method by which thoughts are reduced to 
feeling more easily, more surely, and more uni- 
versally than by any other. Under the singing of a 
hymn you come into sympathy with the truth 
as you never do under the preaching of a dis- 
course. For if there be one thing that is 
true beyond contradiction, it is that the 
lyrical element is the best expression of feeling, 
You can in no way express feeling so well as by 
singing. ‘Therefore, in all ages, and in all countries, 
all sorts of feeling—patriotism, love, and various 
kinds of sentiment; have taken on the poetie form, 
for chanting and singing purposes. ‘There is the 
consenting testimony of all nations and people in 
every age of the world, that feeling ought to be sung. 
Masses of men, and educated men, come together on 
that ground. It is a universal provision, It belongs 
to the stock of the race, Now, why should we 
neglect these teachings of history? How quick a 
man’s mood changes under singing! All are not 
alike susceptible, But all are susceptible to some 
extent, in this regard. I speak with emphasis on 
this point, becatise I am peculiarly sensitive to sing- 
ing, and because I owe so much to it. How many 
times have I come into the church on Sunday 
morning, jaded, and somewhat desponding—sad- 
dened at any rate—and, before the organ voluntary 
was completed, undergone a change as great as 
though I had been taken out of January and been 
plumped down in the middle of May, with spring 
blossoms on every hand! How many, many times 
have I been lifted out of a depressed state of mind 
into a cheerful mood by the singing, before I began 
to preach! I see, I feel, 1 know what power there 
is in singing; and that is one reason why, when I 
came into this church as your pastor, I determined 





piece was familiar to all, and the term “ cruel 
uncle” was a very proper one to use. The de- 
fendant had had the bills altered immediately 
after the complaint was made, and as soon as he 








that there should be singing in the congregation, 
and why I never changed that determination.—'rom 
an address on “ Christian Song”—by Rev. Henry 
Ward Beecher. 
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Miss Emma Schiff has written a comedy for the 
Globe. 

Auber, we are assured on good authority, is living 
in privacy among friends in London, 





Herbeck, the Costa of Vienna, is expected to be 
nominated the musical director of the New Imperial 
Opera House. 





The Musical Conservatoire of Paris, which, prior 
to the war with Prussia, contained six hundred 
students, is now closed. 





The great Albert Hall, originally fixed to be in- 
augurated by her Majesty on the 1st of May, is to be 
opened at the end of March. 





Turin has now established ‘‘ Una Scuola Munici- 
pale di Musica.” 


Handel’s * Messiah,” was sung. 





be withdrawn from the Vaudeville, and the manage- 


element in future, and rely principally on comedy. 





Rubinstein having been deprived of his com- 
mission to write an opera for the Imperial Lyrical 
Theatre in Paris, is touring in the East. At 
Odessa this great artist realized the enormous sum 
of 2400 roubles at two concerts. 





Franz Liszt has again settled in Hungary, where 
the title of Director-General of Music has been 
conferred upon him, to be exchanged for that of 
Director-General of the Hungarian Academy of 
Music after that institution shall have been estab- 
lished. 





The annual report of the Musical Conservatoire 
in Vienna states the number of students to be 
four hundred and thirty-one. The new building con- 
tains a splendid library, a large concert room, and 
every conyenience for instruction and weekly 





practice, 






At one of the performances of 
this new school, the “ Hallelujah Chorus,’ from 


The burlesque of ‘‘ E—LIZ—abeth” is about to 


ment propose to dispense with the extravagant 


The band of the 1st Life Guards, conductor yy, 
Waterson, played in the Royal Albert Hall nad 
Saturday afternoon to test the building with a full 
band. Sir Michael Costa and other distinguishe 
musical authorities were present. The results wer 
as satisfactory as on previous trials. 





The summary of new operas produced in Italy 
during 1870 contains thirty-two. Twenty-four are 
described buono, five mediocre, and three Cattivo, 
This list, says the Milan Gazette, shows how fey 
works of great merit have been composed in 1870, 
and a falling off of some twenty of national com. 
posers. 





Mercadante, whose death occurred at Naples, 
the 17th ult. was buried with great pomp anj 
musical honours. This eminent composer was born 
in 1796, and at the age of twelve was a pupil of 
Zingarelli. His operas amount to the number of 
sixty. During the last ten years of his life g 
Naples he was totally blind. 





The accounts for the late Birmingham Festiva] 
have been completed, and show a net profit to the 
General Hospital of £6195 on the whole return of 
£14,500. This is the largest amount realized, tho 
next being £5086 in 1823. The total produce of 
the Festivals to the Hospital Fund from thei 
establishment in 1768 to 1870 amounts to £96,315, 





Mr. Bandmann, who is now in Melbourne, wams 
his co-professionals at home that no actor or actress 
should leave England for Australia without first 
obtaining a license from the Dramatic Authors’ 
Society to play its pieces, otherwise they are likely 
to be compelled to leave a large share: of their 
earnings behind them, for whose benefit, the Society 
or its agent, we cannot say. 





A large white bear the property of Mr. Warner, of 
the Welsh Harp, Hendon, escaped some three 
weeks since from its den through being terrified by 
the bull’s-eye lantern of a policeman. The animal 
has been wandering over the Harrow country, and 
was last heard of ata farm some ten miles distant 
from his home. It is feared that he may become 
ferocious by hunger and the frost. 





According to Mrs. Godler, wife of the Reform 
leader among the Mormons, Brigham Young is 
fortunate in his daughters. ‘‘ Some of them,” says 
Mrs. Godler, “are very prétty, even handsome; 
talented, too, especially in music. I have seldom 
heard sweeter music discoursed upon the piano, 
accompanied by the voice, than that produced by 
these young ladies. I have heard it said that they 
could sing before they could talk. Music with them 
is a gift of nature through their father.” 





A specimen of the war anecdotes which circulate 
in Germany may he found in a story which comes 
from Dessau. A little boy was among the specta- 
tors as the Landwehr were marching through the 
town singing the ‘‘Wacht am Rhein.” The tune 
and the enthusiasm took a strong hold{of the child's 
imagination. Coming home, and sitting down to 
dinner, he forgot to say grace. His mother re 
minded him of the omission, whereupon the boy 
broke involuntarily out, ‘‘ Lieber Gott, magst rubig 
sein: fest steht und treu die Wacht am Rhein.” 





According to last advices Miss Glyn was to make 
her first appearance before a New York audience in 
“ Anthony and Cleopatra,” a reading, at Steinway 
Hall. The fame of this lady has been widely spread 
abroad by the American press, and it cannot be 
doubted that she will meet with a hearty weloome 
from full benches. Miss Glyn has addressed a card 
to the public correcting a prevalent impression that 
she would appear in costume, but a hope is enter- 
tained of seeing her in costume on the boards ins 
Shakespearean revival, with Mr. Edwin Booth # 
Mr. Walter Montgomery. 


An immense pianoforte manufactory and wart 
house in New York eight storeys in height, recently 
} yielded to the violence of high wind and fell heavily 
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to the ground, making only a confused pile of bricks | They pronounce messe mass, and boudin pudding. 


and timber. In the fall of the walls outward 
several adjoining houses of less elevation were 
proken through or crushed, burying their inmates 
beneath the ruins. The casualty took place at 
palf-past nine in the forenoon, when, fortunately, 
the greater number of the people living in these 
houses, mostly labouring people of an humble 
class, had gone out to their day’s work, but when 
the search was made among the débris for the suf- 
ferers, the dead bodies of four children were found, 
and five or six mutilated victims were rescued from 
the ruin. : 





The first of the winter series of the Sunday 
Evenings for the People, held under the auspices of 
the National Sunday League, took place on the 
Ist inst., at St. George’s-hall, Langham-place, 
Regent-street, and was very fully attended. After 
some introductory remarks by Mr. Morrell, the 
secretary, Mr. Lin Rayne gave a reading from the 
British poets, which appeared to be highly ap- 
preciated by the assembly. The reading was fol- 
lowed by a performance of Rossini’s ‘ Stabat 
Mater,” with full band and chorus. The soloists 
were Mdme. Romanelli, Miss Kingsley, Mr. E. 
Cotte, and Mr. Aynsley Cook. Mr. Searle acted as 
conductor; Mr. Wilson presided at the organ, and 
Mr. B. Isaacson was leader of the band. 





Mime. Chenay, sister-in-law of Victor Hugo, has 
received the following letter from him by ballon 
monté: ‘All is going on well here. Paris con- 
tinues to be heroical. We are eating the flesh of 
horses, and we shall eat the flesh of rats. All Paris 
is on foot, night and day, for the fight. Charles 
and Victor (the poet’s two sons) are cannoneers, as 
also Meurice and Vacquerie (two of their friends, 
Paris littérateurs). I shall at the first firing repair 
to the ramparts. We can hold out yet, at least 
three months. France is rising, and Prussia will be 
thrust back. If I depart living from the siege of 
Paris, I shall, in returning to Guernsey, recommence 
my work of the forty poor children, and I ghall 
begin by giving them a little féte to compensate 
them for not having had their Christmas anniversary 
this year through the fault of the King of Prussia. 
We are all well. We embrace you tenderly, and, 
hoping to see you soon—courage, dear little sister— 
Victor Hugo.” 





Mr. Edwin Bawtree, the organist, last Friday 
retired to his bedroom at half-past four to dress 
for a concert. At half-past five noticing that 
he did not come downstairs, Mrs. Bawtree sent 
her little daughter up to him to tell him that tea 
was ready. In a few minutes the little girl came 
down stairs, and said, ‘“‘ Papa is calling out, he can- 
not get out of the room.”’ Mrs. Bawtree then went 
upstairs, and she found that the door was locked, 
and that the key had broken in it: She then called 
out to her husband, ‘‘ Open the window and get out 
that way.” The bedroom window opened on to a green 
glass skylight that gave light to a room below. She 
heard her husband open the window, and then he 
said to her, ‘I will slide down the glass.” Mrs. 
Bawtree replied, ‘‘Hold fast, and slide down the 
woodwork.” In a few moments afterwards she 
heard a smash of glass, and a heavy fall. She ran 
downstairs, and she found her husband lying upon 
the floor of the room underneath the skylight. He 
was quite insensible, and his head was covered with 
blood. He had fallen thirteen feet, fractured his 
skull, and died on Saturday, at the early age of 34. 





M. Felix Pyat gives the following account of 
Christmas in England :—‘ Christmas is the great 
English fete—The Protestant Carnival—an Anglo- 
Saxon gala—a gross, pagan, monstrous orgie—a 
Roman feast, in which the vomitorium is not want- 
ing. And the eaters of ‘ bif’ laugh at us for eating 
frogs! Singular nation! the most Biblical and the 
most material of Europe—the best Christians and 
the greatest gluttons. They cannot celebrate a 
religious féte without eating. On Holy Friday they 
eat buns, and for this reason they call it Good 
Friday, Good, indeed, for them, if not for God. 


This pudding is made of suet, sugar, currants, and 
tea. The mess is boiled for fifteen days, sometimes 
for six months; then it is considered delicious. No 
pudding, no Christmas. The repast is sacred, and 
the English meditate over it for six months in 
advance—they are the only people who put money 
in a savings bank for a dinner. Each poor family 
economises for months, and takes a shilling to a 
publican every Saturday of the year, in return for 
which on Christmas-day they gorge themselves, and 
are sick fora week after. This is their religion— 
thus they adore their God.” M. Pyat goes on to 
describe the butchers’ shops before Christmas: one 
of them, he says, is kept by a butcher clergyman, 
and over his door is a text. 





For exquisite confusion of grammar and sense 
the following circular which has been in circula- 
tion among households in St. John’s Wood, is un- 
rivalled; 


TO PREVENT FRAUD. 

Reauiar Warts or St. Joun’s Woop. 
EstaBuisuep 1824, 
Messrs. Blank, H. Dark, Asterisk, and Company, 
return our most sincere thanks for the kindness 
we have received, and beg leave to state that last 
year we were deprived of receiving the favours of 
many Ladies and Gentlemen on the account of other 
persons gaining possession of our Bills, and stating 
they are the persons to whom they belong. We 
have provided Mepaxs, on which are engraved each 
person’s name, corresponding with the names on 
the Bills; and each person (as above) having his 
Medal, the Bills will be of no service: but cauvrTion 
to those who wish to give to the regular waits. We 
shall take the liberty of calling on Boxing-day, and 
any Gratuity you may please to give, will be most 
thankfully received by your most obedient and 
humble servants. 

In returning our thanks to the servants of the 
nobility and gentry of St. John’s Wood, for the 
trouble they take in our behalf for past years, 
we beg leave to caution them against German Band 
and others calling themselves the Regular Waits, 
and we ask as a great favour to examine our Brass 
Medals thoroughly, 





On Sunday evening the special services under the 
dome of St. Paul’s were commenced for the pre- 
sent year, and notwithstanding the cold weather, 
the attendance was very large. There was a sur- 
pliced choir, consisting of about 120 men, under 
the direction of Mr. Winn, and some change was 
made in their way of proceeding to the raised seats 
assigned tothem. They assembled at the western 
end of the church, and then in procession moved 
along the aisle as far as the south transept, where 
they turned off for their respective places. The 
clerical procession came from the east end of 
the church, and consisted of the Bishop of 
London, the Dean of St. Paul’s, the Rev. Canon 
Melvill, B.D., the Rev. Canon Gregory, M.A., the 
Rey. Canon Liddon, D.D., and one or two preben- 
daries. The prayers were intoned by the Rev. J. 
V. Povah, M.A., of Trinity College, Cambridge, 
Rector of St. Anne’s, Aldersgate; and the lessons 
read by the Very Reverend the Dean, The responses 
were sung to the music by Tallis. The “ Magni- 
ficat”” was Gossin A; and the “Nune Dimittis,” 
also Goss in A. The anthem after the third collect 
was the 2nd chapter of St. Luke, verses 10 and 11, 
‘Behold, I bring you good tidings of great joy, 
which shall be to all people. For unto you is born 
this day, in the city of David, a Saviour, which is 
Christ the Lord.” The sermon was preached by the 
Bishop of London. 





The following correspondence, which fully explains 
itself, appears in a New York paper:— 

My dear Fechter,—I have received the play and 
do not like the part of Don Salluste at all. I would 
rather not play it.—Yours truly, 

J. W. Wanwack, 


To which Mr. Fechter replied :— 

My dear Wallack,—I sent you the part of Don 
Salluste to study, not to judge. I should as soon 
think of asking your sion to cast you as 
Joseph Surface as Don Salluste. I beg of you to re- 
consider your note and_accept the part, or your 
services will be useless here and your ent 
at an end this very week. Iconsider Don Salluste 





the best part in the play, and would much rather 





eee 


act it than Ruy Blas. If you say so, we will al- 
ternate the parts. And I am, my dear Wallack, 
yours traly, C. Fecursr,. 
On the receipt of this, Mr. Wallack wrote as 
follows :— 


Sir,—I consider that no other prefix is necessary 
after your letter of this date * * * I shall have no 
further correspondence with you in relation to my 
engagement at the Globe, as I in no way recognise 
your right to interfere. Mr. Cheney is the sole 
party to whom I am engaged, and to whom I shall 
look for a fulfilment of the business contract made. 
Had you adhered to the agreement understood by 
us, or had you intended to keep your word as given 
in the presence of Mr. Cheney, this need not have 
occurred. As it is, I decline further correspondence 
of any nature with you.—Yours, 

J. W. Wartacg, 
As the matter stands Wallack claims that he is still 
a member of the company, while Fechter refuses to 
let him appear. 





A worthy tobacconist of Croydon has recently 
found himself in a distressing position. His friends 
and neighbours, having come to the conclusion that 
he was being made the subject of a rude burlesque 
in the pantomime which was being played at the 
theatre of that town, could not refrain from telling 
him of their suspicions. He seems at once to have 
jumped to the conclusion “ that the malicious 
guardian and the bacon and the butter unmistakeably 
meant him.’ Mr, Allsop, the tobacconist in ques- 
tion, ‘‘ had never heard the story of the ‘ Babes in the 
Wood,’” and was perhaps not much acquainted with 
imaginative literature; but he could draw an in- 
ference, and it seemed clear to him that the Sir 
John Allstoppe of the pantomime was no other 
than himself in the frail disguise of knighthood. 
If this conjecture be true, the lessee of the Croydon 
Theatre must be a very wicked person, for Mr. 
Allsop’s wife and family have been hurt by the 
pantomimist’s allusions. The defendant, however, 
asked how ‘ Sir John Allstoppe, who represented a 
knight or a baronet, meant Mr. Allsop, who was a 
tobacconist?’’ The conundrum will perhaps be 
found appropriate at this season by readers of police- 
court news; but, if they reach any solution, it will 
probably be that Mr. Allsop's friends have been 
somewhat indiscreet, and that Mr. Allsop himself 
has done a very unwise action in placing upon his 
head a certain species of cap, whether it was or was 
not intended for him. We hope pantomimists will 
also take a lesson, and beware of humorous hits 
about bacon and butter which may form the ground 
of an action for libel. 


A letter written some years ago by Mr. Carlyle to 
the Radical ballad-writer, Mr. W. C. Bennett, and 
now put forward by the latter among other testi- 
monials in an application for the secretaryship of 
the London School Board, is remarkable for an 
extraordinary outburst against the writing of verse. 
‘Your name,’’ writes Mr. Carlyle to Mr. Bennett, 
‘‘is known to me chiefly as associated with verse ;" 
and then he goes on :— 

“It is one of my constant regrets, in this genera- 
tion, that men to whom the gods have given a genius 
(which means a light of intelligence, of courage, and 
all manfulness, or else means nothing) will insist, 
in such an earnest time as ours has grown, in bring- 
ing qut their divine gift in the shape of verse, whic 
now no man reads entirely in earnest. That a man 
has to bring out his gift in words of any kind, and 
not in silent divine actions, which alone are fit to 
express it well, seems to me a great misfortune for 
him; but that he should select verse, with its half 
credibilities and other sad accompaniments, when he 
might have prose and be wholly credible, if he de- 
sired it,—this I lay at the door of our spiritual 
teachers (pedants mostly, and speaking an obsolete 
dialect), who thereby incalculably rot the world ; 
making him who might have been a soldier and 
fighter (so terribly wanted just at present), a mere 
preacher and idle singer.” 

A disparagement of ‘‘ words” coming from Carlyle, 
is liable to create as much astonishment as would a 
depreciation of violin-playing by Herr Joachim, or 
of portrait painting by Mr. Millais. For if not on 
his faculty for ‘‘ words,” on what is the reputation of 
Thomas Carlyle built? On ‘silent divine actions"? 
But we do not know of him as a physician or 





missionary or philanthropist, Ho bas not built any 
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| 
sands; and without the hand there is no putting 
on of white robe, or carrying of palm branch. 

The nation has pretty well made itself certain 
that the Christian in the next world will be of 
| little ornament and small use without what are 
called the five senses ; and the nation, like a wise 
| nation, is now educating these high gifts with 
| Special reference to worship in this world. 
| Without seeking to particularise individual 
|churches it may be truly said that never in the 
|remembrance of the oldest man living were the 
| sanctuaries in this metropolis more beautifully 
|adorned than during the past Chistmas season. 
| Those who had money in their coffers gave 
|liberally; those who had but little gave 
cheerfully; and those who had none, brought 
willing hands and warm hearts, quick wit 
| and subtle thought; and our temples glowed 
with that rare and solemn beauty which marked 
the Temple of old on Mount Sion. We are told 
in the sacred records that the Almighty in those 
days took great delight in the employment of the 
five senses of man, and in the bringing of their 
offerings into his Temple. That He does so now, 
there can be no doubt. The service of the eye 
has been a distinguishing mark of our late 
Christmas celebration. Whilst the midnight 
heavens have been telling their tale of service in 
glorious light, many of our churches have been 
lit up with a blaze humbly imitative of that City 
of Rest where the light has neither beginning nor 
ending. 

The High Church festival has always been one 
great means of educating the ear to the highest 
sense of melody and harmony of which it is 
susceptible. Musiccan soothe the heart and cheer 
the soul; but it is to do more than this when 
called upon to afford full delight and signification 
to the birth of the great Head of the Church. 

It is a grand belief that when singing in the 
Sanctuary the Christian man is occupying 
himself like unto the angels that excel in strength, 
and to the undying spirits within the invisible 
heaven. However gratifying may be the educa- 
tion of the ear in our present state, it is an 
ennobling thought to call to mind, that hereafter 
when there shall be sound of trumpet, and all 
shall be changed, the ear will be set free for 
the exercise and appreciation of what we may 
imagine to be a continuous melodious and har- 
monious existence. In our churches this Christmas 
there has been grand echoing of much new music, 
but in many cases we have fallen into a sadly 
flippant school of hymnody. A hymn-tune, as our 
readers know, is brief in compass, and does not 
offer any wide scope for new form or feature; 
and hence our modern hymn-tune composers 
think it essential to look into German part-songs, 
the modern opera-chorus, and the short pieces for 
ithe pianoforte written by téte ewaltée composers ; 
'and to extract from these sourcesall the puerili- 
| ties, affectations, and prettinesses they can in any 

way introduce into a so-called psalm tune. The 
‘result is indescribable. All that silly organists, 
unfledged part-composers, and wicked old adepts 
| in dance-music have heaped together to tickle and 
| debauch the ear, has been imported into the 
| modern hymn-tune, to the discomfort of the singer, 
the annoyance of the congregation, and the huge 
amazement of the well educated musician. We 
may commend our modern musicians for their 
zeal in the manufacture of hymn-tunes, but at 
the same time we must add that it isa zeal not 
according to knowledge. As it is with the hymn- 
tune, so it is with the anthem, and the service; 
and we regret to say that our new church-music 
is not infrequently the patent revelation of the 
imbecility of its concoctors. 

Of the nostril and its olfactory nerve it has 
been the fashion to think irreverently; and yet 
Twelfth Day commemorates the long journey of 
three of the greatest men then living, to present 
their offerings of myrrh and frankincense; symboli- 
cal that the Child was of royal birth, and entitled 
to a throne. We may fairly state that worship 
through the nostril is of Divine command; for the 


bridges or waterworks ; nor invented anything that 
we know of; nor made any discoveries in physiology. 
Nor has he fulfilled his own ideal of becoming a 
soldier. In fact this portion of his letter sounds 
ironical at present. ‘ Soldiers and fighters”’ are 
“ terribly wanted at present”? One would say we 
had a million or so too many of them across the 


Channel. It seems that the exaltation of blood and 
sinews over mere brain matter is an idée fire with 
Carlyle by this time. He acknowledges it himself. 
‘* This is a fixed perception of mine, growing ever 
more fixed these many years; and I offer it to you, 


as | have done to many others in the like case, not 
much hoping that you will believe in it all at once. 


But, certainly a good, wise, earnest piece in prose 
from you would please me better than the musicallest 
verses could.” 

We do not doubt it. Anybody who can talk of 
‘*musicallest verses ’—that is, coin a grating bar- 
barism to express an euphonous sense—must have 


about as keen an appreciation of poetry as a saw- 
mill has of an AJolian harp. 





ART TEACHING OF CHRISTMAS. 





With Twelfth Day, this our day of publishing— 
our great festival of Christmas is over. In 
these days we have our grand Exhibitions for 
teaching the nation what the eye, the ear, the 
nose, the tongue, and hand are doing for the 
advancement of the kingdom; the supply of 
animal wants, the cultivation of the intellect, the 
perception of beauty, and the strengthening of 
moral instinct. In days of yore, when Exhibitions 
were not, and if nations met, it was not to better 
each other, but rather to injure and destroy, 
the five great inlets of knowledge just enumerated 
derived their chief cultivation from that body 
we call the Church; and the returns of the 
great ecclesiastical festivals were the grand 
exhibition days for displaying the artistic training 
of humanity and its progress and operation upon 
the general community. At the time we speak 
of, mere tongue-wagging and ear-tickling 
occupied small place at Christmas and Easter. 
There was then no shutting of eyes, stopping 
of ears, closing of ostrils, and staying of hands 
to afford greater dominancy to the intellectual 
action of the tongue, for the return of the 
festival marked the readiness and zeal of the 
whole man to offer up in worship every thing 
that his five senses could appropriately bring 
to the altar of the Supreme Being. 

We live in times that manifest an unmistakeable 


desire to return to this ancient and sensible | 


‘mode of worship; and Christmas and the other 
grand festivals of the Church Season are no 
unimportant exhibition spots for significant out- 
bursts in the progress of art. 

As to what this Christmas has done for the eye, 
we have only to remember what we have seen 
in the shop-windows for the last twelve days. 
If intense gratification to the eye could induce 
withdrawal of purse-strings, much of gold and 
silver must have changed hands. But as our 
remarks must be confined tothe state of our 
churches at Christmas, we shall not further pursue 
the outward condition of the festival than to 
remark, that artists of all grades appear this 
year to have exerted their utmost in producing 
the new and the beautiful for its celebration. 

In our churches great industry has been uni- 
versally displayed for the bringing into the 
sanctuary everything that could rightly afford 
pleasure to the organ of vision. 

The nation has begun to perceive that after 
passing through the five gates of knowledge given 
to the human being in this world, there stand the 
“gates ajar,” and through which by aid of the 


glass, darkly visible, we learn that without the eye 


we can see nothing of that we can scarcely con- 
ceive; without the ear, we can hear nothing of 
the hitherto unheard; without the nose we 
cannot sympathise with the service of the angel 
of the long golden censer, and the cloud of 
perfumed incense; without the tongue we cannot 
join in the chorus sung by thousands and thou- 


























—. 
Altar of Incense stood in the Temple, and sweg 

incense was burned upon it daily; nor could the 

High Priest enter the Holy of Holies withoy 

the censer and its cloud of perfumed smoke, 

Perfumed oil was thrown over the altar, frank. 

incense added to the sacrifice, and the priest him. 

self was anointed with precious ointment. Why it 

was that the cloud of incense and the perfums 

from priests, altar, and sacrifice should be en- 

blematical of the prayers and thanksgivings of the 

faithful it may not be difficult to understang. 

and there can be no question that incense is ~. 

eval with sacrifice, and has ever been an ordained 

portion of divine worship. We have our churches 

in the metropolis for the blind ; and there is now 

building in Oxford Street, under the patronage 

of His Royal Highness the Prince of Wales, 

and through the liberality of the Marquis of West. 

minster, a Church for the Deaf and Dumb. Novy, 

if incense be not used in churches wherein the 

Blind worship, and also in churches built for the 

use of the Deaf and Dumb, the worship. 

pers will suffer great lose. Where used, 

these congregations may “smell’’ that “ sweet 
savour’’ which, it is recorded, delighted the 
Almighty of old; and which we are told was used 
by Adam, Noah, Aaron, and the priests and 
kings under the Theocracy. Incense derives 
further authorization from the record of St. John 
in his vision, when he beheld the “ golden 
vials full of odours which are the prayers 
of saints.’ The churches in the metropolis in 
which incense is used, are not numerous; but with 
the members of the Roman Catholic Church in- 
cense is most familiar; and the Irvingite church 
in Gordon Square contains a newly fashioned 
censer which throws up an unbroken cloud of 
perfume wortby attention and imitation by all who 
value this ancient mode of worship. 

The tongue is the grand servant of body and 
soul, of heart and brain. On its oratorical servis 
this Christmastide we need not enlarge, for it has 
been amply recompensed by its gratification as 
the chief organ of taste; and Norfolk, Dorking, 
Devonshire, and Aberdeen, have done their best 
at this return of the Christmas season. To speak 
against their industry, would be to employ one’s 
tongue most ungenerously. 

We hardly need say that without the hand—the 
organ of touch—we should enjoy but comparatively 
small use of the other organs of sense, the powers of 
which it enhances and exalts. It is the minister 
of its sister senses, and the handmaid of them all. 
Oar right hand is the hand of right, or the worker 
of justice ; and we are told, upon good authority, 
should be used with ‘all our might.’’ Without 
hands, clever and cunning, our Christmas churches 
would have been shorn of all their festival 
charms. 

This marked demonstration of the Christmas 
festival, has its use and moral in showing the folly 
of separating the spirit from the body in the wor- 
ship of God, and that without the education and 
best employ of our five senses, we cannot properly 
carry on any order of service agreeably to the 
Divine Will. We need our five senses to worship 
God in this world, and it is certain that they are 
needed and used in the next. In sadness it must 
be admitted, that they are in comparison very 
imperfectly educated. The wild Indian can see, 
hear, and smell farther than most Christians, and 
certainly:has his unruly member under hetter 
command; while the Chinaman is more cunning 
and dexterous with his hand. We may rest 
assured that the more the five senses are culti- 
vated in developing Divine Service and the 
commemoration of the high festivals incident to 
it, the better the education of body and soul, and 
the greater the scope and attitude of art in all its 
branches. 





THE DRAMATIC YEAR. 





The year which has expired has contributed little 
the store of permanent stage acquisitions. In glancing 
oyer the production of new pieces during the twelve 
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month, one must remark their exceedingly small 
number. From four to six works per annum constitute 
the average productiveness of our leading dramatists ; 
put in 1870 nothing like so high an average was 
attained. Mr. Halliday, the busiest (with Mr. 
Boucicault) of the number, reached four novelties. 
Mr. Boucicault also produced four; three unsuc- 
cessful; Mr. Robertson two, Mr. Tom Taylor two; 
Mr. Gilbert three (including an operetta for Mr. 
German Reed); Mr. Craven two; Mr. Charles Reade 
two. Mr. Halliday’s four pieces are ‘‘ Amy Robsart,” 
“For Love or Money,” ‘‘Love’s Doctor,” and 
« Nell:” to recapitulate the names of which is of 
course to award the palm of merit to the first; for 
the adaptation from Dickens is a cumbrous piece of 
workmanship, and the smaller pieces hardly aspire 
to the rank of comedies, though ‘ Love’s Doctor” 
has a constructive neatness. For Mr. Boucicault 
the year was unlucky: his ‘‘ Paul Lafarge,” his 
“Dark Night's Work,” and his ‘ Rapparee” must 
go to swell the list of auvres mangués ; while 
“ Jezebel” occupies the dubious half-way ground, 
accurately known only to the manager and author. 
Mr. Robertson has found destiny half-cruel and half- 
kind: against the disastrous ‘‘ Nightingale” he has 
«“M.P.” to set; and of course one success will 
counterbalance six failures. Mr. Taylor's two 
pieces *’Twixt Axe and Crown” and ‘‘ Handsome Is 
that Handsome Does”—fulfilled their aim. Mr. W. 
§. Gilbert, besides the slight work to which we have 
referred, has in two instances during the year suc- 
ceeded in advancing extravaganza from the depth of 
inanity to which it had fallen: his ‘* Princess” and 
“ Palace of Truth” are noteworthy in this respect. 
The two comedies by Mr. Craven, ‘* Philomel”’ and 
“ Barwise’s Book’? must be reckoned among the 
ephemera of the time. Lastly Mr. Charles Reade’s 
plays, comprising his adaptation from ‘“ Put Yourself 
in His Place” and his free translation of Moliére’s 
 Malade Imaginaire,” were two meritorious pro- 
ductions, one of which achieved some distinction 
both in London and the provinces. 

In the above list we have omitted the burlesques 
as constituting a category really impossible to 
estimate; since it is notorious that a worthless 
burlesque will succeed at some theatres—such as the 
Strand—while a good burlesque at others by no 
means commands success. From the pluralist 
authors we now come to thé*writers of single 
dramas: among the works of whom little lasting 
worth can be found. Not in Mr. Byron’s ‘‘ Prompter’s 
Box” does much merit abide; nor in Mr. George 
Roberts’s congenial ‘‘ Behind the Curtain; and 
certainly not in Mr, Frank Marshall’s indescribable 
piece “Corrupt Practices.” Among French pieces 
literally translated, ‘‘ Frou Frou,” the most ambitious, 
occupied three different authors, and was also 
played in the original tongue. Of these three 
versions that by Mr. Sutherland Edwards was the 
best, but none of the three can be said to have 
recompensed the respective managers. Another 
translation from the representative French stage— 
“Fernande”—is having slightly better luck at the 
St. James’s than “ Frou Frou.’ The success of the 
year, however, as respects comedy has been Mr. Al- 
berry’s “ Two Roses” atthe Vaudeville. This piece 
produced on the 4th of June at a critical period for 
the management of the new house, attained a quick 
popularity, and has held the stage down to the 
present time. In comedy, too, Mr. Arthur 
Sketchley has produced a three act piece full of 
merit at the Strand—* Living at Ease;*’ while in 
the direction of romantic extravaganza Mr. Reece 
made a partially successful effort at the Olympic in 
July: his ‘‘ Undine,” however, has not been followed 
up by its author. Beyond this enumeration of dra- 
matic pieces nothing considerable has been produced 
during the year. ‘* Innisfallen,” ‘* Illusions,” ‘* Lov- 
ing Hearts,” “The Twin Sisters,” “The Man of 
Quality” were pieces without vitality, and did not 
last. But among the one act productions favourable 
and exceptionable mention must be made of Mr. 
Theyre Smith’s comedietta, ‘“‘ My Uncle's Will,” 
produced at the Haymarket in October. This is a 
charming piece, and ought to stimulate authors to 
turn their attention to a department now filled by 
Writers of dreary and senseless farces. 
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In the musical drama we have had several pro-| privileged to act for that unknown body—begins to 
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ductions of some importance. Among these Wag-!look out for a theatrical company, orchestra, 


ner’s ** Flying Dutchman” and Ambroise Thomas's 
** Mignon" rank first. But no time was given to 
test the popularity of either. 
duced on the 5th of July, Wagner's work on the 
23rd, only a week before the close of the Drury Lane 
opera. At this house, the production of Weber's 
** Abu Hassan" and Mozart’s ‘ L’Oca del Cairo” is 
also to be recorded. On the English stage three of 
M. Hervé’s extravaganzas have been produced, and 
as many of Offenbach’s: one of the latter in French; 
Miss Virginia Gabriel has likewise contributed an 
operetta, ‘* Lost and Found,” which, however, took 
no hold of public favour. 

In the course of the. year, Death has made his 
usual havoc among the good workers. From 
Dickens and Dumas to Balfe and Lemon many have 
passed away, whose creative or executive art has 
enriched the stage. In March died William Brough; 
in April, the veteran director, Nestor Roqueplan ; 
and among Frenchmen, the celebrated Pierre 
Levassor passed away in January. Mr. Joseph 
Irving, Mr. Bowley, of the Crystal Palace, and Mr. 
Edward Phelps belong to the melancholy roll; 
while over poor Frederick Younge’s grave, the turf 
has not yet grown. 





A DRAMATIC COMPANY VERY LIMITED. 

Our profound sympathy is due to the Prince of 
Wales Dramatic Company Limited. The Prince of 
Wales Dramatic Company has no connection with 
the dramatic company at the Prince of Wales’s 
Theatre, though careless people might confound the 
two. Perhaps it is hardly fair to start a joint-stock 
undertaking with no special knowledge of the 
business it is intended to fulfil, and call it after the 
name of a flourishing establishment. Supposing a 
lot of well-meaning gentlemen, touchingly ignorant 
of accounts, were to advertise an undertaking called 
The Bank of England Company Limited, Somebody 
might be taken in, and somebody else might object. 
In the same way when one hears of reports of ‘ that 
awful break-down of the Prince of Wales Company 
at the Lyceum on Christmas Eve,” one is tempted 
to ask, What can have come over Miss Marie Wilton ? 
Therefore it is only due at the outset to say that the 
Prince of Wales Dramatic Company Limited has no 
more connection with the Bancrofts than it has 
with Marlborough House, 

But with’ this qualification, that we think they 
might have chosen a fairer name, we beg to 
sympathise with the moving spirits of the Prince of 
Wales Dramatic Company Limited, They appear to 
be a guileless set—unsophisticated in the mysteries 
and iniquities of theatrical life—and having 
a simple faith in the power of money to do all 
things, even to create of a sudden fair forms of art. 
This company was incorporated ‘‘ for the purpose of 
providing provincial towns haying no regular 
theatres, with suitable buildings and high class 
dramatic and musical entertainments.” So says 
Mr. G. Davey, speaking in the name of his fellow 
speculators. Mr. Davey and his friends had cast 
a compassionate eye on the art destitution of Stoke- 
Pogis. The condition of Stockton-on-Tees touched 
them. These benighted places have no regular 
theatre ; they are wholly unrepresented in the 
country correspondence of that wonderful paper the 
Era. Sloppifield-in-the-Marsh has no Italian Opera. 
The joys of a Monday Pop are unknown down in 
Baconbury-cum-Chaw; and of Wagner the in- 
habitants of Bullocksmithy have not even heard. 
Be it the task of the Prince of Wales Dramatic 
Company Limited to, build theatres, open opera- 
houses, mount pieces, and generally familiarise the 
population of these and similar regions with the 
art-development of the nineteenth century. 
Meanwhile, what more appropriate than a little 
preliminary performance in London—so as to 
accustom the Prince of Wales Dramatic Company 
Limited to the work hereafter to be proudly carried 
through ? 

Accordingly, Mr. George Davey—who if he be 
not the Prince of Wales Dramatic Company 
Limited all in his own person, is at all events 


“* Mignon” was pro- | 


carpenters, property man, supers, scene-shifters, 
check-takers, box-keepers, printer, bill-posters, 
coal-merchant, and gas-supply. All these, including 
rent, Mr. George Davey considers may be valued at 


| the sum of eighty pounds for one night, and may be 


represented by one individual—a Mr. Joseph 
Stammers, said to be, and afterwards said not to be, 
resident at 201, Strand. For the sum of £80 Mr, 
Stammers agrees to provide theatre, company, 
orchestra, and all other adjuncts; and Mr. Davey 
asserts he paid amounts “ far exceeding" that sum. 
Up to an hour previous to the expected performance 
‘‘all appeared to be going well.” Delusive appear- 
ance! Toa private box at the Lyceum Mr. Davey 
‘“‘yepaired’’ with his friends. Miserable ‘ repara- 
tion!” Our readers of last week know how the 
promise of the play-bill was kept. An hour anda 
half after the hour of performance the audience was 
implored to wait a little longer, and hear some more 
music, The carpenters struck; the band left their 
seats; the audience stormed; Mr. Davey and his 
friends “‘repaired’’ out of the box and to the 
Princess’s Theatre, where they strove to forget the 
humiliation; and so ended for Christmas Eye the 
inauguration of the Prince of Wales Dramatic 
Company Limited. 

But an after-piece was played before Mr. Flowers 
at Bow Street, The carpenters laid their case 
before the magistrate and stated their belief that 
Mr. Davey and Mr. Stammers “ had received £100 
from a person of rank” to carry out the performance 
in question; but that beyond £30 for rent of theatre 
no other money had been disbursed. This is the 
first appearance of the person of rank on the scene. 
But the carpenters’ statement was sufficiently 
loose (misquoting for example the £80 as £100), 
to enable Mr. Stammers and his attorney to attend 
next day and indignantly deny that £100 had 
been paid Mr. Stammers. ‘It is a monstrous 
thing that a man’s character should be blasted 
in this way,’ cried thé attorney. No doubt it is, 
Equally monstrous that Mr. Davey should say, 
as he does, that he paid Joseph Stammers over 
£80; and similarly monstrous that Mr. Henry 
(not Joseph) Stammers should assert, as he does, 
that his address has been unwarrantably used in 
a matter of which he had no knowledge. 

So the matter stands with threats of ulterior 
proceedings. Everybody has been badly used, it 
is evident. The carpenters have not been paid; 
the audience had not their money returned; Mr. 
Davey lost his £80; Mr. Joseph Stammers has 
had ‘‘ his character blasted '’ by the reporters; and 
Mr. Henry Stammers is very nearly “ seriously 
injured.” Everybody is more or less a victim: the 
only difficulty being the question, Where and who 
is the victimiser? Worse than all—the poor 
provinces remain in their destitution, with all 
those celebrated theatres still unbuilt, and all that 
high class musical and dramatic fare still un- 
produced, 








DR. WESTLAND MARSTON. 

Mr. Perey Fitzgerald’s Doppelgiinger in the 
Atheneum takes Dr. Westland Marston as his 
last study of “ Dramatists of the Present day.” 
The Doppelgdnger is good enough to opine that 
The Patrician’s Daughter ;” ‘The Heart and the 
World,” a play in five acts; ‘ Philipof France and 
Marie de Méranie,” a tragedy in five acts; 
“Strathmore,” a tragic play in five acts; “ Ann 
Blake,” aplay in five acts; and ‘ A Life’s Ransom,” 
a play in five acts,—are all noble works; and some 
of them, in certain important particulars, must 
rank with the best productions of our dramatic 
literature. But, he goes on to say,a play is 
written to be played, and if it: fails on the stage 
no compensatory merits can counterbalance its 
cardinal defect. Dr. Marston and the legitimate 
dramatists seem to ignore this manifest truth, 
They aim, not so much to satisfy those to whom 
they address themselves, as to produce effects in 
conformity with the ideal standard in their own 





minds, The public complain that the school to 
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which Dr. Marston belongs in constructing their 
dramas delay the introduction of incidents until 
considerable progress has been made in the story. 
and that they adopt an ideal style of dialogue in 
preference to that in daily and familiar use. The 
dramas, however, have faults other than those of 
diction. ‘The Patrician'’s Daughter” itself is 
defective in very important particulars. Al- 
though over-redundant in imagery, the dialogue is 
often elegant and brilliant, and contains passages 
equal in beauty to any that one could easily name. 
In the construction of the piece and in the deline- 
ation of character there is much to censure. The 
plot is not ingenious; but it has the merit of 
being clear and of giving occasion for good stage 
situations, and the demerit of furnishing a 
dénotement of the most unwelcome character. 
Fortunately Dr. Marston has not confined himself 
to the production of legitimate plays. The 
qualities he exhibits in these are, however, the 
very qualities which would fit him to excel in any 
department of the drama to which he might 
address himself, and he has given us proof of his 
ability to accomplish triumphant success in other 
directions. ‘‘ Borough Politics,” adomestic drama 
in one act, produced at the Haymarket, in 1846, 
is a stock piece in the country; ‘‘ The Wife's Por- 
trait,” produced at the same theatre, in 1862, 
always charms; ‘‘ Donna Diana” secures the 
attention and applause of the audisnce solely by 
the admirable manner in which the progress of 
the story is conducted; and, latterly, we have in 
“A Hero of Romance” and “The Favourite of 
Fortune,” two pieces in which the author has dis- 
played the highest results of his art. Both these 
plays abound in characterization, and are as free 
from the twaddling realism of the tea-cup-and- 
saucer drama on the one hand, as they are from 
the tricky realism of the sensational drama on the 
other. They give us true pictures of life, painted 
by an artist who in his presentation knows what 
to select and what to reject from among the 
realities which present themselves. 











CARLYLE AGAINST HIMSELF. 





Alluding to the recent diatribe of Mr. Carlyle 
against verse and singers, the Daily News says with 
considerable point:—If one were bold enough to 
combet’ a theory which Mr. Oarlyle has petted 
during the latter years of his literary life—it might 
be said that it is only in time of war that the great 
heart of a nation is so stirred by enthusiasm that 
it must needs find utterance in a “ lyrical ery.” 
The noblest works of literature known to the 
world are but the reflex of political and social 
revolutions going on simultaneously with their 
production. And in war itself the patriotism of a 
people is strung to such a pitch that, if there be a 
man of poetic genius amongst them, he has 
only to touch the strings to produce a melody that will 
thrill the land from end toend. It was not in a time 
of peace and plenty that Theodor Korner wrote 
those splendid war songs that made the fervour of 
a whole nation burn into white heat. Surely there 
was no half credibilities or sad accompaniments 
about that clear and powerful voice which sent 
one message ringing through the land. Old 
Dr. Arndt was not “the idle singer of an empty 
day,”” when he gave to his compatriots of 1818 
the watchword, “ Ueber den Rhein, in Frankreich 
hinein!” Nor is it likely that “a good, wise, 
earnest piece in prose,” however desirable at all 
times, would have been as effective in time of re- 
volution and disturbance as the song which a 
certain writer, in the year 18386, described in these 
words—‘‘ The thought which works voiceless in 
this black-browed mass, an inspired Tyrtwan 
Colonel, Rouget de Lille, whom the earth still 
holds, has translated into grim melody and rhythm; 
into his Hymn or March of the Marseillaise: luckiest 
musical-composition ever promulgated. The sound 
of which will make the blood tingle in the men’s 
veins ; and whole armies and assemblages will sing 
it, with eyes weeping and burning, with hearts defiant 
of death, despot, and devil.” Mr. Carlyle should 


have loosened the terms of his old proposition, in- 
stead of riveting them faster. There are various 
kinds of verse ; and if we have ceased to read the 
poetry of these days entirely in earnest, that may be 
the fault of the poetry. If poetry has withdrawn 
from actual life to an artificial and unwholesome 
sphere, whither busy men cannot follow her, there is 
nothing more likely to bring her back than some 
sharp national crisis. Mr. Tennyson does well, it is 
true, to preface with a sort of apology his new volume 
of drawing-room lyrics; but that is no reason why 
revolutions should banish rhythmical forms of com- 
position. Slaughter itself marches to the sound of 
music; and in their greatest agony and peril nations 
have found hope and comfort in the passionate 
utterances of their poets and singers. 








THE BEETHOVEN FESTIVAL IN 
AMERICA. 





The Beethoven program of the New York Phil- 
harmonic Society for the centenary included the 
Seventh Symphony; the ‘ Egmont” music, with 
Frau Lichtmay for singer, and Mr. Vandenhoff as 
reader; and the E flat Concerto, played by Marie 
Krebs. The Liederkranz gave the Fifth Symphony ; 
the two Finales from “ Fidelio,” as well as the 
Quartet from the first act; the hymn; “ Die 
Himmel riihmen des Ewigen Ehre;” and the 
Sonata Appassionata, by Miss Krebs. The Beet- 
hoven Minner¢hor, on the 16th, in the Academy of 
Music, performed “ Fidelio,’ with the solo artists of 
the German Opera; Mdme. Licthmay, and Messrs. 
Habelmann, Vierling, and Franosch. And on the 
17th, in their new hall, a chorus from the “ Mount 
of Olives,’’ a Quartet for piano and strings, and the 
“Kreutzer Sonata” by Messrs. Mills and Frau 
Mollenhauer. 

In Boston the initiative in honouring the great 
Symphonist was naturally taken by the Symphony 
Concerts, of which the whole series of ten has been 
made to pivot upon the idea of Beethoven. Not 
only the concert of the fourth week, but the opening 
concert, Nov. 3rd, and the closing one of next March 
(28rd) have Beethoven programs. Moreover the 
symphonies of the second and third concerts have 
represented his great predecessors, Haydn and 
Mozart, the series to be continued after the birthday 
by his followers: Schubert, Mendelssohn, Schumann, 
and Gade. The presentation of the four ‘‘ Leonora” 
overtures is another significant allusion. Altogether 
the ten concerts give us of Beethoven’s symphonies 
the three greatest, Nos. five, seven and nine, the 
whole’season ending with the exquisite, sunshiny No. 
eight; of his overtures, all the great ones; the two 
finest piano concertos (in Giand E flat); the 
Choral Fantasia, and divers smaller selections. So 
much for Boston’s own part. Theodore Thomas 
also caught the spirit, while his admirable orchestra 
were here, and gave two noble Beethoven concerts 
in October, adding to the list of symphonies the 
** Broica’’ and the * Pastoral,” with much more of 
Beethoven. 

The West Philadelphia Choral Society had their 
Beethoven Concert on the 8th, in Concert Hall. 
The especial attraction thereof was the Mass in C; 
a noble work, and full of inspiration. It is to be 
regretted that no other place could be had for its 
production, for much of the effect of the very credit- 
able performance of the Society was lost by reason 
of the very indifferent acoustic properties of the hall. 
Very careful rehearsal had evidently preceded the 
production of this work, and we take occasion, again, 
to compliment Mr. Pierson in this regard, and to 
congratulate the Society upon the possession of so 
competent aconductor. The solos in the Mass, it 
is right to say, might have been, with one exception, 
perhaps, intrusted to more competent persons. 

The Germania Miinnerchor de the honours in 
Chicago, giving two concerts under the direction of 
Mr. Balatka. 





Tae ALEXANDRA Park anv Patace.—The Wood 
Green committee for promoting the opening of this 
establishment on the plan proposed by Mr. Francis 
Fuller have awarded tho prizes for the essays on 
this subject as follows ;—The first prize to Mr. h. 





————— 
Glover, jun., Surinam House, Stratford, Essex; and 
the second to Miss M. A. Morel, daughter of the 
Rev. M. Morel, the Vicarage, Wallingford, Berks 
The successful competitors were invited to recejy, 
the premiums at a dinner given by the committee at 
the Great Northern Hotel last evening, when the 
leading supporters of the undertaking were present 
including the judges who assisted the committee jy, 
making their awards. 








EXxuiBivIon For THE BENEFIT OF THE Disrneggpp 
PEASANTRY OF France.—We are glad to be able to 
state that this Exhibition, now open in Suffolk Street 
is a great success, the sum of nearly £3000 haying 
been realized up to the present date. The Queen, 
with that gracious consideration which she has 
always shown on behalf of the distressed, has 
contributed three pictures of great interest from 
the Royal collection, one of them being Wilkie’s 
celebrated picture ‘‘ Blind Man’s Buff ;” and among 
the artist contributors appears her Royal Highness 
Princess Louise, who exhibits two drawings and, 
small landscape in oils. The Duke of Devonshire 
also has lately forwarded two paintings from his 
famous collection—a Poussin and a Leonardo dy 
Vinci—splendid examples of those masters, and 
which, added to those already exhibited, form 
bijou collection of loan pictures such as has rarely, 
if ever, been seen in London. We understand thet 
contributions from artists and others of works of 
art for sale, for the benefit of the suffering peasantry 
of France, are still received at the gallery. 








BrEAKFAST.—Epps’s Cocoa.—GRATEFUL AND ComFortixg 
—The very agreeable character of this preparation has 
reudered it a general favourite. The Civil Service Gazette 
remarks :—‘ By a thorough knowledge of the natural laws 
which govern the operations of digestion and nutrition, and 
by a careful application of the fine properties of well. 
selected cocoa, Mr. Epps has provided our breakfast tables 
with a delicately flavoured beverage which may save ts 
many heavy doctors’ bills.” Each packet is labelled—Jamns 
Epps & Co., Homa@opathic Chemists, London, Also, makers 
of Epps’s Cacaoine, a very thin evening beverage. 





Hottoway's Pit1us.—This medicine has resisted every tes 
which time, prejudice, and vested interest could impose upon 
it, and it at length stands forth triumphant asthe most reliable 
remedy for those derangements of the system so common at the 
change of seasons. When the air grows cooler, and tho 
functions of the skin are retarded, an occasional dose of Hollo- 
way’s Pills will call on the liver and kidneys for greater activity, 
and compensate the system for diminished cutaneous action. As 
alteratives, aperients, and tonics these Pills have no equal. To 
every aged aud delicate person, whose appetite is defective, diges- 
tion infirm, and tone of health low, this medicine will bea 
precious boon, conferring both ease and strength. 








NOW READY, 
PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


CRAMER’S PIANOFORTE OPERAS. 





No. I., LURLINE, 
COMPOSED BY VINCENT WALLACE 


No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 


No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. 


No. V., ROSE OF CASTILLE, 
COMPOSED BY M. W. BALFE. 


No. VI., DER FREISCHUTZ. 
COMPOSED BY WEBER. 





Lonpon: 


CRAMER AND CO. LIMITED, 





201, REGENT STREET, W, 
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CRAMER « CO.’S 


PIANOFORTES. 


LOPES” 


28 GUINEAS. 
PIANETTE, 
In Rosewood or Walnut Case. Height, 3 ft, 5 in. 
£2 12s. 6d. per Quarter on the Three Years System 


84 GUINEAS. 
PIANETTE, 
In Rosewood or Walnut Case. 
£3 3s. per Quarter on the Three Years System. 


40 GUINEAS. 
PIANETTE, 
In solid Mahogany, for extreme climates. 
£4 4s. per Quarter on the Three Years System. 


42 GUINEAS. 
COTTAGE PIANOFORTE, 
In Rosewood Case. Height, 3 ft. 11 in. 
£3 18s. 9d. per Quarter on the Three Years System. 


J | 2 oe Om 6} LU Le eee 


--" 





<— = 


TT] 
tte 


= 46 GUINEAS. 

I: COTTAGE PIANOFORTE, 

= In Walnut. 

va £4 4s. per Quarter on the Three Years System. 


4 50 GUINEAS. 

et COTTAGE PIANOFORTE, 

the In Rosewood or Walnut. Trichord Treble. 

£4 14s. 6d. per Quarter on the Three Years System. 


ye 50 GUINEAS. 

” COTTAGE PIANOFORTE, 

— In solid Mahogany, for extreme climates. 
£5 ds. per Quarter on the Three Years System. 


55 GUINEAS. 
SEMI-OBLIQUE PIANOFORTE, 
In Rosewood or Walnut. 
), £5 5s. per Quarter on the Three Years System. 


50 GUINEAS. 
THE “BOUDOIR OBLIQUE” 
NEW PIANOFORTE. 


Trichord. Patent Check Action. Height, 3} ft.; 
width, 44 ft. 
£4 14s, 6d. per Quarter on the Three Years System. 
*,* This instrument is more convenient in size, 
nore effective in tone, more agreeable in touch, and 


more elegant in appearance than any Pianoforte 
hitherto made. 


CE 


90 GUINEAS. 
E. SHORT GRAND PIANOFORTE, 
In Rosewood. Length, 6 ft. 
iE, £9 98. per Quarter on the Three Years System. 


*," The same full quality and body of tone is 

obtained in this instrument as in ordinary Grands. 

The diminution of size will obviate the objection 

E Which ¢0 often acts as a drawback to the introduc- 
sey tion of a “* Grand Pianoforte ” in drawing rooms. 





110 GUINEAS. 
7. BOUDOIR GRAND PIANOFORTE, 
In Rosewood. Length, 7} ft. 
£10 10s. per Quarter on the Three Years System. 





CRAMER AND CO. LIMITED, 


PIANOFORTE GALLERY, 
(LARGEST IN EUROPE,) 


207 & 209, REGENT STREET, W. 


ED, 





CRAMER & CO.’S 
AMERICAN ORGANS. 


Tue equality of tone and perfect articula- 
tion which have been obtained in the manu- 
facture of these instruments are rapidly 


extending their popularity. In the smaller 
instruments the agreeableness and mellow- 
ness of their quality will probably enable 
them to supersede the position the Harmo- 
nium has hitherto held, especially in the 
drawing-room. 


ee + 





No, 1, 
£12. 
In Black Walnut or Polished Oak; 
Action; 5 Octaves. 
On the Three Years System: 
£2 10s. PER QUARTER FOR 6 QUARTERS. 


with Knee 


No. 2. 
£15. 
In similar case; Knee Swell; 2 Stops. 


On the Three Years System: 
£3 3s. PER QUARTER FOR 6 QUARTERS. 





No. 3. 
£22. 
In similar case; Knee Swell; 4 Stops. 


On the Three Years System: 
£2 5s. PER QUARTER FOR 12 QUARTERS. 





No. 4. 
£28. 
In similar case; Knee Swell; 6 Stops. 
On the Three Yeare System: 
£3 PER QUARTER FOR 12 QUARTERS. 


*.* The additional size and power of this No. 
will recommend it to all admirers of these Instru- 
ments. 





No. 5. 

£34. 

In Rosewood or Walnut Case; Knee Swell; 8 Stops, 
including Diapason, Dulciana, Principal. 

On the Three Years System: 

£3 10s. PER QUARTER FOR 12 QUARTERS. 
*.* The increased power and brilliancy obtained 
in this instrument fit it admirably for the uses of 
Schools and Chapel purposes. 





CRAMER AND CO. LIMITED, 
HARMONIUM ROOMS, 
199 & 201, REGENT STREET, W: 








CRAMER &CO.'S 
HARMONIUMS. 








MANUFACTURED BY CRAMER & CO, 
FRENCH MODEL. 
No. 1. 
OAK, £20; ROSEWOOD OR WALNUT, £23. 
Five Octaves, Ten Stops. 





Expression. 
Grand Jeu. 
Cor Anglais. Flute. 
Bourdon. Clarinette, 
Forté, Forté. 
Sourdine. Tremolo. 
No. 2. 


OAK, £30; ROSEWOOD OR WALNUT, £33, 
Five Octaves, Thirteen Stops. 





Expression, 

Grand Jeu. 
Cor Anglais. Flute. 
Bourdon. Clarinette, 
Clarion. Fifre. 
Basson. Hautbois, 
Sourdine. Tremolo. 
Forté, Forté, 

No. 3. 


OAK, £45; ROSEWOOD OR WALNUT, £48, 
Five Octaves, Nineteen Stops. 


Expression. 

Grand Jeu. 
Cor Anglais. Flute. 
Bourdon, Clarinette, 
Clarion. Fifre. 
Basson. Hautbois. 
Sourdine. Tremolo. 
2nd Basson. 2nd Hautbois. 
Violoncello. Musette. 
Voix Humaine. Voix Celeste. 
Forté. Forté. 


*,* The tout ensemble of this instrument is power- 
ful enough for a Church, while the quality of its 
several combinations places within the reach of the 
player available resources for every requirement of 
soft and loud. . 





MANUFACTURED BY DEBAIN & CO. 


CRAMER & CO. have a large and varied stock of 
the numerous specimens produced by this eminent 
maker, both Srmpre and with Percussion. The 
clear tone of the reeds, for which the instruments 
are so celebrated, and the ingenious effects to be 
obtained from the numerous Combination Stops on 
the larger instruments, have rendered them universal 
favourites. 


PRICES FROM £6 6s, UPWARDS, 


Acconpina To Numper or Srors anp §1zz. 


Price Lists forwarded free on application. 





MUSTEL’S HARMONIUMS, 


Tue invention of the ‘* Dousiz Expression,” which 
M. Mustel has introduced in the Harmonium, 
enables the performer to produce simultaneous 
shades of expression of the most varied character. 
The Pneumatic Swells of the ‘“‘ Forr# Exrressry” 
Stop act independently, and can be used separately 
or be ey The “Harps Eonzxne” Stop— 
formed of two rows of reeds which vibrate simul- 
taneously—produces a very agreeable peculiarity of 
tone. 


PRICE, ROSEWOOD, £125; WALNUT, £135, 





CRAMER AND CO. LIMITED, 


HARMONIUM ROOMS, 





199 & 201, REGENT STREET, W 















































Ot CS. NIN RE ES 











238 


THE ORCHESTRA. 


[No. 380, Jan, 6, 7], 





_ 








MINSLEYS’ MAGAZINE 
AN ILLUSTRATED MONTHLY. 


— PRICE ONE SHILLING, 
MVHE PRINCIPLES OF COMEDY 
AND DRAMATIC EFEECT. By PERCY FITZ- 


1 vol. 8vo, 


ASANT LIFE in SWEDEN. 


a EKRALD, M.A 
By L. 
LLOYD. 1 vol. Sv. 


Pp", +? repens : 


or AY LEAVES of SCIENCE and 
}.) FOLK-LORE. By J. SCOFFERN, M.B., Lond. 1 vol 


SVvO. 


QELIGIOUS 


MANY. 


THOUGHT in 


iy the Times Correspondent at Berlin. 


GER- 
1 vo 
8vo. 


] EYOND THESE 
EARL OF DESART. 
MVE FLORENTINES: A- Story of 


Home-life in Italy. By the Countess MARIE MONTE- 
ME RLI. 8 vols 


YOUGHT WITH A PR ICE: 


By the Author of “ Golden Pippin.” 1 vol. 


TAY WEDDERBURN’S WISH. 


JAMES GRANT. 3 vols. 


VOICES: 


8 vols, 


By the 


“A Novel. 
By 


A Novel. 
2 vols. 
PRIVATE INQUIRY. 
Ht. ROSS. 3 vols. 
| eer TRUE. 
CASHEL HOEY. 3 vols. 


~ RIGHTED WRONG, 


YOBERT LYNNE. 
U MARY BRIDGMAN. 


By 
“By CHARLES 
A Novel. By Mrs. 
By EDMUND 





YATES. 38 vols. 
MU INQUISITOR. By WILLIAM 
GILBERT. 8 vols, kod te al a) 
VE RNACRE GRANGE: a Novel. By 


LANGFORD CECLL, 38 vols. 


| ROUGHT TO BOOK. 


SPICER, 2 vols. 


By HENRY 


{CHOOLED with BRIARS: a Story of 


b to-day. 1 on 


MINSLEY BROTHERS, 


see 
* eRe STREET, STRAND. 
Price 7s. 6d., in handsome gilt cloth, red edges, originally 
published at 12s., 
THE ROUNDS, CATCHES, AND CANONS 
OF ENGLAND; 
A COLLECTION OF SPECIMENS OF THE SIXTEENTH 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 
ADAPTED TO MODERN USE. 
The Words Revised, Adapted, or Re-written by 
Tue Rey. J. POWELL METCALFE, 
The Music Selected and Revised, 


Anxp aN Lyrnopuctony Essay on tar Riss anv Progress oF 
tus Rovunp, Catcn, anv Canon ; 


Atso Brocgraruicat Notices Or Tux Compossrs, 
Written by 
EDWARD F. RIMBAULT, LL.D., 


Member of the Royal Academy of Music at Stockholm ; Corre- 
sponding Member of the Society of Antiquaries, Scotland ; 
Musical Examiner in the Royal College of Preceptors, &c. 





CRAMER & CO., LIMITED, 201, Recent Street, W. 


— =. 





RENDANO, A. 


Chant du Paysan (Morceau Geaseerem ee 
Laura (Mazurka) ..... sees 
Napolitaine (Valse de Ban) 
Nee oeboccecece 
Fantasie-Valse.. ~~ oe 

These cuantine: are connie effective, om 


horoughly original in style, melodious gqnd pleasing, 
1g no inordinate difficulties. 


Cramex & Co, Limited, 201, Regent-street, W. 
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NEW COMIC SONGS. 
8. d. 
Cod liver oil. H, 8, Leigh .. es cocaccoscess BS O 
The Story of & Naughty lle Boy. ‘Ditto . covered 8 O 
Uncle John. Ditto ......... cococccccccsee B @ 
The Cate. Howard Patlss .. bisects ss seiccvesescecceses 8 @ 
The Fancy Bazaar. . W. Hunt. . o & 0 





RECENT WORKS 


PUBLISHED BY 


J. T. HAYES, LYALL PLACE, EATON SQUARE. 
WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

‘THE SONG of SONGS:” A Choice Volume of 

Sermans, 6a. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 28. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 

stood the Mother, 1s. ; by post, 1s. 2d. 

aYEes naga oy to the SICK = 

Paper, 28.; b 2d. Ch ed 

Gow tes by post, Is. fad’; eed es: ww perk Td. 

THE RHYTHM of ST. BERNARD of MORLAIX, 

on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 

by post, 28. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Medieval, on the JOYS and 

GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2. 6d ; by post, 28. 74. 

NOTES, ECCLESIOLOGICAL and PICTU- 

RESQUE, on Dalmatia, Croatia, [stria, and Styria; with a 

Visi ontenegro. 6s. ; by post, 6s, 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 

Scripture. 2s. ; by post, 2s. 1d. 

THE PRIMITIVE LITURGIES (in Greek) of 8. 

MARK, 8. CLEMENT, 8. JAMES, 8. CHRYSOSTOM. 

ee BASIL New and Second Edition. 6s.; by post, 

8. . 

THE TRANSLATIONS of the PRIMITIVE 

LITURGIES of 8. MARK, 8. CLEMENT, 8S. CHRY- 

SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d. 

THE MORAL CONCORDANCES of 8S. ANTONY 

of PADUA. Translated, Verified, and Adapted to Modern 

Use. (A Veoconge Sermon- -Help). 3s.; by post, 3s. 2d. 


WILKINSON’S READIN GS at FAMILY or 
PRIVATE PRAYER. Vol. I., Advent to Lent; Vol. IL, 
Lent to Ascension; Vol. ILI., Ascension to 16th Sunday 
after Trinity ; Vol. IV., To end of Trinity ; Saint’s Days, 
&c, Each Vol. 5s. 6d. ; by Post, 6s. 
“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In cloth, 68.; by 
post, 6s, 6d. 
HOUSEHOLD PRAYERS: with a Preface by 
Right Rev. Dr. Wilberforce, Bishop of Winchester. 1s. ; 
by post, 1s. 1d. 
SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 
AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 
OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of ‘‘ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 2s. 8d. 
NORWEGIAN STORIES: or, Evenings at Oak- 
wood, With Preface by Rev. 8. Baring-Gould. 3s. 6d. ; 
by post, 3s. 10d. 
RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d. ; by post, 3s. 9d. 
DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C. White, 8. Barnabas’, Pimlico. 1s. 6d.; by 
post, ls. 7d. 


THE VOLUMES OF THE UNION REVIEW 
FOR 1867, 1868, and 1869, being Vols. 2, 8, and 4, of the New 

Fach 10s, 6d. ; by Post, 1s. 6d.; it had direct from 
eublisher 


THE CHURCH’S BROKEN UNITY. 
Edited by the Rev. W. J. E. BENNETT, Froome, 
Vol. I. On Parspyrertanism and Irvineism. 
Vol Il. On Avapartism, the InpgrsnpEnts, and the QuaxKgrs. 

Vol. ILI. On MeruHopism and SwepenporGians, 
Each 6d. ; by Post, 3s. 10d. 
Vols. IV. and V. On Romanism 2 Vols. Each 4s. 6d.; 
by Post, 4s, 10d. 


THE LITURGICAL REASON WHY; being a 


Series of Papers on the Princi — of the Book of Common 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. 





4s.; by Post, 4s. 3d. 
THE BIBLE and its INTERPRETERS: its 
Miracles and Prophecies. By W. J. [rons, D,D., Prebend- 
ary of St. Paul's, 6s. ; by post, 6s. 6d. 
SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the hasis of Tract 90.”—British Magazine. 7s.; by 


post, 7s. 5d. 
A DIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, 7s. ; by post, 7s. 5d. 
A DIGEST of ST. THOMAS on the INCARNA- 
TION. 68. ; by post, 6s, 4d. 





WORES BY ME. CHARLES WALKER. 


THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances. 4s. ; by post, 4s. 3d. 
THE LITURGY of the CHURCH of SARUM, 
TRANSLATED. Preface by Rev. T. Carter. Ys. ; by post, 


1s. 5d. 
INCENSE, eqpecaiio to Scripture and Antiquity. 
OSWALD’ 't the. YOUNG fan. A Tale for 
Boys. 18. 6d. ; by post, 1s. 


J. T, HAYES, Lyall Place, Eaton-square, 8.W.; and 





AT GREATLY REDUCED PRICES, 


BRINGING THEM 
WITHIN THE REACH OF ALL, 


THE BEST anp CHEAPEST 


SEWING MACHINES 


IN THE WORLD. 


GROVER AND BAKER. 
150, REGENT STREET, LONDON, W., and 
59, BOLD STREET, LIVERPOOL. 








EVERY MACHINE GUARANTEED, 


Instruction Grails, 
Illustrated Prospectus and Samples of Werk sent poat free, 


BRIGHTON. 


—_— 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire, 





Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month, 


Repairs and Contracts for Tunings 
undertaken. 


oe 


CRAMER & CO.’8 BRIGHTON BRANCH, 
64, WEST STREBi. 


THE MUSTEL HARMONIUM. 
tr ~ & CO., are appointed sole Agents in 
Great Britian and Ireland, for the above celebrated Instru- 
ments, which are on view at their Harmonium Gallery, 201, 
Regent-street, w. 











RAWING ROOM OPERETTAS for Ladies 
Voices ; in one act, with Pianoforte accompaniment. 


Ws A PARLOUR MAID. Music by 
a. C. Laver. Words by H. L. F. pu Taansavx. 
rice 


aaener. Music by W. C. Levey. Words by 
H. L. F. pu Terrgavx. Price 2s. 


SNe = ROSE OF SAVOY. Drawing-room One® 
for yarns Ladies. Music by Luier Boapsss. 
Musical Play is specially adapted for 001 
Evening-parties, &c. It contains three principal rdles—sopran®, 
mezzo-soprano, contralto—and chorus. The play is in one ." 
with adaptable scen ery the music light and sparkling. 1a 
handsome cover, with illustrated title-page. Price 5s. net. 
Cramer & Co, Limited, 201, Regent-street, W. 


RAMER’S CHEAP UNIFORM EDITIONS of 
the SONATAS of BEETHOVEN, MOZART, 
HAYDN :— aise fa ba 
hi Sonatas for Pianoforte Solo, complete in 
o-* 4s. "6d. 3 : or handecmely bound in cloth boards, git 





extra, 7s. 6d. 

Mozart’s Sonatas for Pianoforte Solo, complete in paper covers 
3s. ; cloth, 6s. 

Haydn's 1 Ten Selected Sonatas, paper covers, 1s. 6d.; cloth, 


, & Co. Limited, 201, Regent-street, W. 





OYOUS WINE. German Drinking Song, by 


Gustave Hiuzen. Price 3s. 





arranged by T. Brownz. Price 8s. 








Canna & Co, Limited, 201, Regeat-street, W, 





4, Henrietta Street, Covent-garden. 


Caamaa & Co, Limited, 201, Regent-atrect, We 
















Cuaman & Co. Limited, 201, Regent-street, W. 
ee 
ALOP from “BALLO IN MASCHERA, 
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ENCLISH SONGS. 


The voices are indicated as follows (s) Soprano ; (c) Contralto ; 


(t) Tenor ; (B) Bass. 


BALFE, M. W. Hidden Voices (s) 

I love thee (in E flat and G $ Heh a ,) 
BARNETT, J. My fairy Queen (s) 5 
BENEDICT, JULES. Bocchina (s) 
Halcyon days (in E flat and F) (s) 


" G flat) (s) 
(The above three are sung by Malle. "Nilsson). 
ss os How Many? (r 
‘i The Dead Soldier (Der todte Soldat) (1 (1 ') 


BLUMENTHAL, J. O waly, waly, up the bank (in F and A flat) (s).. 


(Sung by Malle. Nilsson.) 
BORDESE, L. Over the merry Campanian plains.. 
The first Christmas night.. 
CALLCOTT, J.G. The Warning (s) 
(Sung by Mdme. Gilardoni. ) 
CHRISTY’S SONGS. Driven from home 
rs Mill May.. 
DISTIN, T. Exile’s home (tr) .. 
z I’m a fisherman bold (s) 
The Miller’s Maid (7) 
DOUGLAS, HOPE. First and last Kiss (ats) 
Message from the Sea (1) 
Work still to do (1) .. 
GABRIEL, VIRGINIA. Marguerite as - 
3 * Cleansing fires (in C and D) (B) .. 
y, (Sung by Mr. Santley). 
GOUNOD, CH. The Brooklet’s Song . 
HARVEY, Mrs. I’m faithful to Geo se Molly’ 8 faith” 
HERVE. Song of the Butterfly (s) 
My hope i is o’er (s) 


ee * 
. 
oe . 
ee . 
. . 

. 
. 
” ” . 


(s) .. 


Me LODER, E.J. Kings of the Ocean a ae ° 
MASSON, Mrs. Love meas thou lovest me once .. ° 
re. PYNE,Mdme. BODDA. Inez, Waltz song ng (8) ee ee 
PUGET,A. The Abbey Bell .. se ee 
On REED,GERMAN. “If,” Song.. Be an oa 
REYLOFF, E. Birthday Song fits a ad 
. Fireside Dreams (x) ee ee . 
ul e Over the rolling Sea (B) .. ‘ ee 
) (The last mentioned two are sung by Sig. Foli.) 
SANTLEY,C, Only to love (in C and D) (r or B) .. oe 
(Sung by the composer.) 
ngs SMART, H. Bird and the lute (s) 









STANISLAUS, F. Frou-frov. (2) 
§T. GERMAINE, Mdme. 


Clasp hands and s say good- bye .. 
Thy voice across my spirit falls 
SWEDISH BALLAD. Spring and Autumn (in D and E) (s) 

(Sung by Malle. Nilsson.) 
SMITH, C,W. My lady sleeps (7) 
TIDDEMAN, Miss. Starry Crowns of Heaven, Sacred Song 
Sound Sleep, 


CH, 
























































































































On the Mountains, Echo ioe (in E flat and 


” The Bird’s were telling one another (in FandA flat) (s) 


ts in JETAYLOR, W. F. Syren’s Spell (s) mat 0 
_ Voice that went and came, The . e% ve J 
are: VIVIEN. Katty Molloy, Irish Ballad (s) . P 
si WILHELM. Who’ll watch the Rhine (Die wacht am Rhein) oe 
sadiies 
ae VOCAL DUETS, TRIOS, &c. 
be ARDITI,L. For ever mine, Duettino (st).. ; oe ee 
P BISHOP, Sir. H. Sleep, lady sleep, Trio (ssp) be ae oe 
HERVE. Can you go (Chilpéric), Duet (sr) o6 ee a 
ds ty LUTZ, MEYER. Dreams (s7) sf ee 
erett TAYLOR, B. The minstrels are a happy race (Part ‘Song) (scrn) oe 
‘This 
nn ITALIAN VOCAL MUSIC. 
one act, RDITI,L, Per sempre mio, Duet (sz) ee an 
4 DSAY, COL. Provvidenza, Duet (sc) ee * ve 
LUTZ, MEYER. Xenia, Scena (s) ee oe ee ar 
pe ROMANO, G. L'Invito al mare (s) ; “e 
NS of (Sung by Mr. Santley.) 
T, al ” Tl Lamento della prigioniera, Canzone (s)_ .. . 
” Non ti lagnar, Canzonetta (s) ac pe pe 
Be 
PIANOFORTE PIECES. 
hace \@) signifies easy ; (b) moderately difficult ; (c) difficult. 
; cloth, BAUMFELDER, J. ais 0 ve oe os 08 
PILEMMA H. Reverie (b) es ee ee 
ys PROUSTELL. Tarentella(c) .. se és ee ee 
ian 9 BUHL, A. Clair de Lune (b) oe +e oe e ** 
ong, by ” L’Entrée a Londres (b) “e - ‘i be 
Souvenir 4 Richmond (6) es ne ve oe 
, DUBOIS, Ch. La Marseillaise (a) pe os we ve 
a 
TERA 


PPO -. PROPER? 


Cw ce 
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PIANOFORTE PIECES continue) 


EGGHARD, J. Ame Chirie (b) .. 
GOLLINELLI, E. Pensieri fuggitivi ()) 
GRETTON, G. Marche Joyeuse (c) ve 
JAELL, A. Filina, Nocturne (c) . 

Aux bords d'une source, Impromptu (c) o ee ve 
KEENS, H.P. Grand Italian Trumpet march ()) .. 
KOETTLITZ, E. Chilpéric, Fantasia (c).. 


mi Trish Airs a (c) . . ° 

Pres d’un Ruissean, Fantasia (c) ee . 

KUHE, Ww. Braye old oak (b) : ° es ee . 
The Sea, the Sea (b) .. oe ee ee . 


LACHON, P. La Marseillaise (b) 
MUDIE, T. M. Operatic Melodies : 
No. 1. Una furtiva lagrima ()) 
2. Io son ricco (b) .. . 

8. Dal tuo stellato (b) 

4. Di tanti palpiti (>) 
5. Che fard senza (b).. 
6. Ah forse 8 lui (b) .. 
NAYLOR, 8S. Chilpéric, Fantasia (c) ‘ 
a L’Oca del’ Cairo, Fantasia (c) 


OURY, Mdme. Souvenir de Paris (b) 

RENDANO, A. Chant du paysan (b) ‘ ee 
“ Napolitain, Valse de salon () se ee ° 
~ Laura ()) oe ee ee : 


Fantasia Valse (b) 


RUMMEL, J. Divertissement Militaire on National Songs (French 

and German) . ee oe oe 

SMITH, C. W. Three charagteristic sketches (b) .. ee os 

Ophelia, Mazurka (b) oe oe ee ee 

SPINDLER, H. Slumber Sweetly (b)  .. ee ee pe 
SURENNE, J.T. Bijoux pareliinies (a or b): 

No. 1. Batti, Batti .. oe we ve 

2. Ahperdona .. ee ee ae 

3. Il mio tesoro .. ee oe e 

4. Voi che sapete ve we oe 

5. Dove sono. ee e- 

6. Sull’ aria , ee oe 

THALBERG, 8S. Dal tuo Stellato (Extrait de “ Most ”) (c) +. ee 

Study in E flat major ©) se ee 

TONEL, L. Spray of Ocean (b) .. ee oe ee 

r Babbling Streams (?)) ee ve a ee 

VOGLER, E. Die Grotte(b)  .. . oe ee oe 

WOLLENHAUPT, H. L’Esperance (b) . . 06 ee ee 

» 2 Mars, Grande Marche (ce). ee ae 

” ” Héléne, Valse (b).. ee oe ee 





PIANOFORTE DUETS. 


DIABELLI, A. ‘Twenty-eight, Progressive melodious exercises in four 
books: (a 

Bx, 1. , ae in C major and minor .. we 

2. » in F and G major or minor 0° 

: 9 D major and minor ve ee 

»  Aand E major and minor ° 

FAVARGER, R. Il Nome MA Grand Duo (c) .. ee ° 
La Sonnambula, Grand Duo (c) .. 

JAELL, A. et. M. Marcia Alla Turca, from Beethoven's Ruins of 

Athens (c) ee ‘e oe pe oe ee 


DANCE MUSIC. 





ba ear 8. 
Bon-Bon, The (Iilustrated) : ee ee W. M. Lutz 
Chilpéric, The do. oe ee .. O. H. R. Marriott 
Crystal Fountain, The .. ee ee +» W. Hemingway 
Winter Nights, The oe ee oe .. C. H. R. Marriott 
Waenee 8. 
Azalea, The aie as .»  G. Richardson 
Blue Bell, The (I Nustrated) .. oe ee W. M. Lutz 
Christine ‘Nilsson, The (do. es as .. O. H, R. Marriott 
Chilpéric, The a ) os oe Vis ¥. Musgrave 
Fairies’ Greeting ee ee . F.A. Reissiger 
Magic, The (J Uustrated). . ae ee W. H. Montgomery 
Rose of the Alps (do.) .. oe ° ee M. Lutz 
GALOPS. 
Brigand, The .. oe de oe +»  G, Richardson 
Bridal Bells, The se or oe H. Millars 
Chilpéric, The .. oe os oe ee 0. H. R. Marriott 
Delight of the Ball Se pe Se se J. Whitaker 
Squib, The oe ge ot és ae W. M. Lutz 
POLKAS, 
Genevra, The .. ee oe ae +» W. Hemingway 
Little Pet, The .. oe a ee te J. Boucher 
Morning Star, The oo os * +» W. Hemingway 
SCHOTTISCHE. 
Evening, The .. we oe oe »» W. Hemingway 





London; ORAMER & OO, LIMITED, 201, REGENT STREET, W. 
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NEW YEAR’S 


- HANDSOMELY BOUND, &c,, 


GIF T-BOOKS. 


IN VARIOUS COLOURS. 








PIANOFORTE. 


DANCE ALBUM. 
Beautifully printed on toned paper, illustrated cover, gilt edges, &c., con- 
taining 16 pieces by Godfrey, Arditi, &c. Price 2s. 
ALBUM OF NEW DANCE MUSIC. 
Quadrilles, Waltzes, Galop, and Polka, by the best Dance Music Composers 
of the day. Profusely illustrated, gilt edges, &c., 7s. 6d. 
THE DANCE MUSIC OF SCOTLAND. 
A collection of Reels, Strathspeys, &c., for Pianoforte. Arranged by J. T. 
Surenne. One vol., fancy cloth. Price 7s. 
SONGS OF SCOTLAND WITHOUT WORDS. 
For Pianoforte. Arranged by J. T. Surenne. 1 vol., fancy cloth. Price 7s. 
BEETHOVEN'S SONATAS. 
Handsomely bound, cloth, various colours, gilt edges and letters. Price 8s. 
MOZART’S SONATAS. 
Handsomely bound, cloth, various colours, gilt edges and letters. Price 7s. 
HAYDN’S SONATAS. 
Handsomely bound, cloth, various colours, gilt edges and letters. Price 5s. 
CLEMENTI’S SONATAS. 
Handsomely bound, cloth, various colours, gilt edges, &c. Price 4s. 6d. 
MOZART’S SONATAS. 
Edited by Lindsay Sloper. In two vols., cloth, 15s. each. 
MENDELSSOHN’S LIEDER OHNE WORTE. 
Songs without Words.) 


Complete. Limp cloth, gilt edges, price 7s. 6d. 





HARMONIUM. 


POPULAR TUTOR. 
Giving a clear Explanation of the Stops and the use of the Bellows, with 
a variety of Favourite Melodies, easily arranged for the Instrument 
by E. F. Rimbault. Scarlet Cloth, gilt edges, price 3s.; or in paper 


covers, 2s. 
SACRED AIRS, 

A collection of, selected from the works of Handel, Beethoven, Mozart, 
Haydn, Rossini, Mendelssohn, &c., arranged by E. F. Rimbault. 
Scarlet cloth, gilt edges, 5s.; or in paper covers, 4s. 

SONGS BY HANDEL, 

A Selection of, extracted from his Oratorios, arranged expressly by E. F. 
Rimbault. Scarlet cloth, gilt edges, 5s.; or in paper covers, 4s. 
PSALMS, HYMNS, AND CHANTS, 

A Selection of the most Favourite, by eminent Church Composers, including 

the celebrated ‘Te Deum” by Jackson, arranged expressly by E. F. 





VOCAL. 


VOCAL GEMS. 

A collection of upwards of 400 of the most popular and standard songs of the 
day, with pianoforte accompaniment and including some of the best of 
Wallace and Balfe’s Operatic songs, in three vols., cloth, price 6s. each, 

SONGS OF THE WAR. 

French and German. As sung by the Belligerent Armies. With the original 
words and an English translation by L. H. F. du Terreaux. Fancy cloth 
gilt edges and letters, price 3s.; or in two-parts, paper covers, 1s. each, 

WOOD'S SONGS OF SCOTLAND. 
In One Volume, half Morocco, gilt edges, &c., &c., price 21s.; or in 3 vols, 
fancy cloth, gold lettered, 7s. each. ' 
MOORE’S IRISH MELODIES, 
With New Symphonies and Arrangements, by G. A. Macfarren. One yol, 
cloth, 18s. , 
CHRISTMAS CAROLS, 

A Book of, with the Ancient Melodies to which they are sung (including the 
celebrated ‘ Boar’s Head Song’’). Collected and edited by E. F. Rim. 
bault, LL.D., F.S.A. Bound in limp cloth, gilt edges, 2s. 

NURSERY RHYMES, 

A Collection of, with the Tunes to which they are still sung in the nurseries of 
England. Obtained principally from oral tradition, collected and edited by \ 
E. F. Rimbault, LL.D., F.8.A. Cloth, illustrated frontispiece. Price 3¢, 

HANDEL’S “ MESSIAH.” 
Vocal Score, with Accompaniment for the Crgan or Pianoforte, by W. Horsley, 
Mus. Bac., Oxon. In cloth, gilt lettered and red edges. Price 2s, 
HANDEL’S “JUDAS MACCABZAUS.” 
Vocal Score, with Accompaniment for the Organ or Pianoforte, by Dr. John 
Clarke. Cloth, gilt lettered and red edges. Price 2s. 
HAYDN’S ‘* CREATION.” 
Vocal Score, with Accompaniment for the Organ or Pianoforte. Cloth, gilt 
lettered and red edges. Price 2s. 
ROSSINI’S “STABAT MATER.” 
Vocal Score, with Accompaniment for the Organ or Pianoforte. Cloth, gilt 
lettered and coloured edges. Price 2s. 
CELEBRATED GLEES AND PART-SONGS. 
Cramer’s Collection of. Vol. I, coloured cloth, gilt letters, marble edges, 
Price 10s. 
THE ROUNDS, CATCHES, AND CANONS OF ENGLAND. 
A collection of nearly 400 specimens of the Sixteenth, Seventeenth, and 
Eighteenth Centuries. Adapted to modern use. The words revised, 
adapted, or re-written by the Rev. J. Powell Metcalfe. The music 
selected and revised, and an introductory essay on the rise and progress 
of the Round, Catch, and Canon; also biographical notices of the 
Composers, written by Edward F. Rimbault, LL.D., Member of the 
Royal Academy of Music at Stockholm. Price 12s. 
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POPULAR OPERETTAS. 
FOR DRAWING-ROOM AND OTHER REPRESENTATION, 





*WANTED A PARLOUR MAID. 
For Three Ladies’ Voices (two Sopranos and Contralto), written by Henry 
Ffrench, composed by W. OC. Levey, with stage directions, &c. Paper 


covers, 2s. 
THE SLEEPING QUEEN. 
(Comic. 
In Two Acts, for Soprano, Contralto (or Mezzo-Soprano), Tenor, Bass, and 
Chorus, written by Henry Farnie, composed by Balfe. Stiff covers, 15s. 


*THE ROSE OF SAVOY. 

For Three Ladies’ Voices, (two Sopranos and Contralto), written by Henry 
Farnie, composed by Luigi Bordese, with stage directions, &c. Ilus- 
trated cover, 5s. 

PUNCHINELLO. 

In One Act, for Quintett (Soprano, Mezzo-Soprano, Tenor, Baritone, and 
Bass), with or without chorus, written by H. Farnie, composed by W. C. 
Levey. Stiff illustrated cover, price 15s. Libretto with stage directions, 
dresses, &c. Price 1s, 

*FASHION. 
(Operetta.) 

In One Act, for Ladies. 

W. C. Levey, with stage directions, &., &c. 28. 


JESSY LEA. \y2 


YS. ae 
In Two Acts, for Soprano, Contralto, Tenor, and Bass. Written by John 


Oxenford, composed by G. A. Macfarren. Cloth, 21s. 


BRIDE OF SONG. 
In One Act, for Soprano, Contralto, Tenor, and Bass, without Chorus. 
Written by H. Farnie, composed by Jules Benedict. Cloth, 12s. 

* These musical plays are specially adapted for School Examinations, 
Evening Parties, Private Soirées, dc. They contain three principal rélee— 
Soprano ,Mezzo-Soprano, Contralto, and Chorus, and the music is light and 
aparkling. 


Written by L. H. F. du Terreaux, composed by *’ 





EDUCATIONAL WORKS. 


EDUCATIONAL COURSE FOR THE PIANO. 
ol. I. 

Limp cloth, 6s., copeiving the Rudiments of Music, extracts from Cramer's 
Celebrated Tutor, and Lessons, Exercises, &c., arranged in a progres 
sive manner. 

EDUCATIONAL aa FOR THE PIANO. 
ol. II. 

Limp cloth, 6s., containing extracts from Oramer’s Celebrated Studies for 
Advanced Pupils, with Fantasias, Morceaux, &c., selected from the 
works of the great magters, Handel, Mozart, Herz, Haydn, Cramer, &. 

EDUCATIONAL 7) 4 FOR THE VOICE. 


ol. I. 
Limp cloth, 6s., containing-the Rudiments of Music and all the necessary 
Instructions for the perfect cultivation of the Voice ; Lessons, Exercises, 
&c., selected from the Italian school of singing and the works of 
Crivelli, Garcia, Rossini, and other celebrated masters; Duets, Trios, 
and Part-songs, by celebrated composers. 
EDUCATIONAL —— 4 FOR THE VOICE. 
ol. II. 
Limp cloth, 6s., containing Observations on the Art of Singing, by Garcia, 
with Exercises, Advanced Solfeggi, &c., from the most celebrated writers; 
and Songs, Duets, Trios, &c., by popular and well-known composers. 





wt THEORETICAL. 


HARMONY AND THOROUGHBASS, 

Introduction to, with numerous Examples and Exercises, by John Goss, 
Professor of Harmony at the Royal Academy of Music, Organist of St 
Paul's Cathedral. Limp cloth, price 10s. 6d. 

HARMONY, Ay) 

Treatise on, translated and adapted from the German of Ernst Friedrich 
Richter, vat at the Conservatorium of Music, Leipsic), by Franklin 
Taylor. Limp cloth, price 7s. 6d. 


HARMONY, 
Rudiments of, with progressive exercises, by G. A. Macfarren. Limp cloth 
. price 7s. 6d. 





London: CRAMER & CO. LIMITED, 201, Regent Street, W. 
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